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INTRODUCTION 


This work comprises a bibliographical and historical study of book production 
and the publishing and printing industries in and around the Southern Song 
capital of Hangzhou during the twelfth and thirteenth centuries; as such it is 
intended as a modest contribution to the study of the history of printing in 
China. The invention of printing and its evolution are of universal interest and 
it follows that the pinnacle of achievement reached during the Southern Song 
period, A.D. 1127-1279, is worthy of investigation. Historical sources in 
China are not sparse, but they rarely deal directly with the questions presently 
under consideration, and often cirumstantial data must be employed to build a 
case to support a theory. Ironically, details of this important cultural activity, 
with its many social and economic ramifications, are not lacking because of its 
underdevelopment at the time, but more likely because it was so generally 
accepted that it did not generate attention. The subject has received growing 
attention in the twentieth century and general investigations have been carried 
out by Ye Dehu, T.F. Carter, L.C. Goodrich, Paul Pelliot, Nagasawa Kikuya, 
T.H. Tsien, Zhang Xiumin and others; moreover, studies related to the 
specific time and place in question also have been carried out by Wang 
Guowei, K.K. Flug, Abe Rydichi, Ming-sun Poon! et al. 

Despite its obscure origins, printing, in the sense of multiplication of an 
extended or connected text by convenient mechanical means, probably began 
in the seventh century. Although clearly a Chinese invention, the earliest 
preserved specimens of printing from the eighth century are Japanese and 
Korean. Both are in the form of miniature scrolls and bear similar texts 
translated into Chinese from Sanskrit and known by the Sanskrit name 
dharani-sutra. The Japanese specimen can be dated to circa 764, while the 
Korean one is attributed to the first half of the eighth century.” In the ninth 
and tenth centuries Chinese woodblock printing flourished, and by the 
eleventh century printed books were increasingly common. During the 
eleventh century there was even a well documented experimentation with 
movable-type printing,* but it was not to endure, and woodblock printing has 
been the preferred method through the ages until the influences of modern 
Western printing began to be accepted at the end of the nineteenth century. 
Unlike the West, where block books and single-sheet prints from woodblocks 
were a Short-lived phenomenon occurring on the eve of the development of 
typographic printing in the fifteenth century, the common denominator of 
woodblock printing in China thrived without change for well over ten 
centuries. The basic formula is for the scribe to transcribe the original text ina 
fixed arrangement of characters onto thin sheets of paper, which are then 
pasted onto the prepared woodblocks, front-side down and back-side up. 
Usually the mirror-image text 1s carved in relief, which is accomplished by 
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carving away the blank areas. The raised areas of the block are then inked and 
a single sheet of absorbent paper is pressed or rubbed onto the block, resulting 
in printed text on one side of each sheet; the procedure is identical for printing 
pictures or illustrations. Generally, both sides of a woodblock are used and 
each side is used to accommodate one folio, which is divided into two pages. 
After drying, the folios are sorted and folded in preparation for binding.* 

The term printing in the title of this paper refers to this traditional Chinese 
method of woodblock printing; as a concept it is meant to encompass the idea 
of publishing. Because of the many differences between Western and Far 
Eastern printing, both in theory and practice, we shall make every effort to 
avoid the pitfalls of ambiguity in our descriptions below. In some cases we will 
retain the original Chinese terminology for the sake of clarity, especially in 
dealing with the bibliographies. It is to be regretted that, as yet, there 1s no fully 
comprehensive comparative study of Western and Far Eastern printing, nor 1s 
there a reliable comparative glossary of historical and technical terms. T.H. 
Tsien’s recent Paper and Printing is an important attempt in this direction, but 
his presentation of Western printing is not as well informed as his description 
of Far Eastern printing, and comparisons are more often concerned with the 
origins of techniques and methods than with the techniques and methods 
themselves. An example of the problems involving technical terminology is 
confusion in the use of the term tongban, which in Chinese can mean both 
bronze block and copper plate.* By extension it can also refer to printing from 
bronze movable types. 

In the West the development of printing in the mid-fifteenth century, with 
the German use of advanced metallurgical and mechanical technology to 
produce magnificent typographical products and new production methods, 
woke a dormant imagination in Europe and satisfied a vast commercial 
demand. It is no wonder that this signal event was so widely reported and well 
described. In China the situation had been very different. At the time of the 
invention of printing during the seventh century China was a vast empire with 
neither social stability nor established commercial centres of the kind to 
exploit the invention. As popular use of paper around the third century A.D. 
was casually accepted as a practical replacement for silk formerly used in book 
production, so it seems that woodblock printing four centuries later was 
employed without fanfare as an economical substitute for handwritten texts. It 
needs to be pointed out that the unique method of Chinese ink rubbings, or ink 
squeezes, for making multiple copies of texts from stone stelae and even 
bronze inscriptions had existed for some centuries and had inculcated the 
thinking of the literate class in China with the concept of standardization and 
multiplication of texts. In its early stages, in the ninth and tenth centuries, 
printing was exercised privately and by religious and governmental 
authorities, but by the mid-tenth century its impact was beginning to be felt 
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and the government attempted to control the invention. More correctly, it was 
an attempt to control the printed word. 

If, indeed, printing in China could have brought about some of the same 
phenomena and attention that it did in Europe from the mid-fifteenth to the 
mid-sixteenth centuries, that would have taken place four hundred years 
earlier, from the mid-eleventh to the mid-twelfth centuries; but China’s 
political stability and commercial expansion were shattered by the invasion 
from the north.” The Northern Song capital at Kaifeng finally fell to the Jin 
invaders at the beginning of 1127, and by the time the capital was 
re-established and thriving again printing was too common to have had the 
kind of impact that 1t was to have later in Europe. For whatever reasons, not 
least of which is the relative proximity in time, we do not possess so many 
contemporary descriptions or archival sources as exist for European printing 
to complement our findings. On the other hand, we do have a great many 
extant books from this high tide of printing to study’ and it is from the 
Southern Song editions themselves, or from reliable facsimiles of originals that 
are missing, that we can paint a more detailed picture of printing activities 
during the twelfth and thirteenth centuries. 

This paper consists of three main components: a description of Southern 
Song printing, especially in the region of Hangzhou; a bibliography of 
Hangzhou and related imprints; and an alphabetical list of Southern Song 
blockcarvers’ names. Although interrelated, each is an independent result of 
the research carried out for this paper. The first part attempts to correlate data 
from the bibliography and the blockcarvers’ name list, and the descriptive 
portion of it has laid emphasis on the commercial and private aspects of book 
production. The bibliography is divided into two parts, A and B, and includes 
317 titles; while not complete, even for Hangzhou, it contains a 
comprehensive coverage, especially for Hangzhou. Bibliography A contains 
213 titles of Hangzhou imprints and Bibliography B contains 104 titles of 
imprints from various Southern Song printing centres related to the Hangzhou 
imprints primarily through the existence in the books of blockcarver names 
that also appear in Hangzhou imprints. The list of blockcarvers’ names is 
derived from the editions of books in Bibliographies A and B and includes the 
names of Hangzhou blockcarvers as well as those of carvers appearing in books 
containing Hangzhou blockcarvers’ names. In other words, all names in the 
list are related by association. 

As we know, books were produced in great numbers 1n the Song period. The 
A bibliography contains a very large percentage of the extant imprints that can 
be safely attributed to Hangzhou. Of those knowingly excluded, we should 
mention the sort of minor collections, especially of Buddhist yu/u and the 
works of individual Buddhist writers, characterized by collective titles such as 
Guzun su yulu.® Whether or not individual titles of the kind included in such 
works were originally published as part of some sort of congshu, they certainly 
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were issued in uniform formats and later assembled as such by collectors. 
Besides Beijing and Taipei, such series of individual titles can be found in 
collections in Japan, such as the Ochanomizu Library,’ the Tenri Central 
Library and the Dait6kyi Kinen Bunko Library. A similar case is that of the 
various versions of the Nansong qunxian xiaoji (A213),'° of which the only 
extant comprehensive group of Song printed editions belongs to the copy in 
the National Central Library on Taiwan.'' Abe Ryidichi notes several 
inconsistencies among the volumes and correctly suggests that they were not 
printed and published at the same time, but rather collected later and 
reassembled as a congshu. In the A bibliography we have only included titles 
from this copy containing Chen clan colophons, those with blockcarver names, 
and those with dated prefaces or postfaces.'* All other titles in the National 
Central Library printed collection, as well as others in the various manuscript 
and printed versions, should be considered in preparing a complete bibliogra- 
phy of Hangzhou imprints. 

The B bibliography is much more selective and is meant to be seen as a 
complement to the main Hangzhou bibliography. The idea of creating this 
bibliography was influenced in part by my having read many years ago an 
article by Su Bai entitled *Nansong de diaoban yinshua”,!? in which he tried to 
make an analysis of the regionalism of Southern Song printing, especially with 
regard to the activities of the blockcarvers. This was part of on-going research 
for a work called Song yuan kaoguxue, especially for the chapter on the 
industrial arts of the Southern Song. The B bibliography consists of a 
representative group of books (classics, 18%; history, 26%; philosophy, 27%; 
belles-lettres, 29%), although not themselves printed or published in 
Hangzhou, all of which contain at least one blockcarver known to have worked 
in Hangzhou. It is followed by a combined alphabetical index to 
Bibliographies A and B. 

Primary sources for this description of Song printing will be found in the 
notes. Needless to say, some of the findings must be regarded as tentative; 
despite a great deal of general information about printing, publishing and 
related activities, details of specific functions are often sparse and rarely 
precise. Printers’ colophons, which are dealt with separately, provide us with a 
number of details of commercial printing not to be found elsewhere. Locations 
on the map of Southern Song Hangzhou (see Figure 1) with its list of 
“commercial printers and booksellers” derive mostly from these colophons. 
The most obvious sources remain the various histories of the Song period, 
informal writings and collected works of Song personalities and, of course, 
prefaces and postfaces in the Song printed books. '* 

Due to the nature of rare Song editions, and even more so to the policies of 
rare book collections, unless one is fortunate enough to be the curator of such a 
collection, it is not often possible to be able to view or handle the original Song 
books. I am grateful to have been able to view, at one time or another, a 
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number of the actual books described in Bibliographies A and B; more often 
than not I have depended on facsimile editions, photographic illustrations and 
reliable bibliographic descriptions for my information. A glance at Table VI, 
the list of reference works!> cited in the bibliographies, will give an idea of the 
most general references (they are all described more fully in the Reference 
Bibliography). In most cases they are catalogues of collections listed in Table 
V. For anyone not familiar with these collections, even a cursory description 
of some of their origins may be of interest. 

Naturally, China is the greatest repository of Chinese rare books, especially 
Song editions. The National Library of Beijing (Beitu) undoubtedly houses the 
largest collection of Chinese rare books, and the largest number of titles 
represented in the bibliographies is from that collection. It was founded eighty 
years ago and has been assiduously collecting rare books throughout that 
period. From 1940 to 1942, a group of circa 20,000 volumes in 102 crates was 
sent to the Library of Congress for safekeeping during the second world war.!°® 
Owing to political circumstances, the books were returned in 1965 to the 
National Central Library on Taiwan. Later it appears that some or all of the 
books were transferred to the National Palace Museum in Taipei; therefore, it 
is not impossible that we have inadvertently referred to a book from this group 
without identifying it as such. Furthermore, Wang Zhongmin in his Zhongguo 
shanbenshu tiyao refers to books in the collection of the Beijing [National] 
Library, also including some books from amongst this group.'’ When this 
relationship is clear it has been pointed out. The basis of the National Library 
of Beijing comes from the collections of the late-Qing government, as well as 
important private collections such as the Tieqin Tongjian Lou Library of the 
Qu family from Jiangsu province.!® Since 1949, many outstanding collections 
have been acquired: the former libraries of Weng Tonghe (1830-1904), Zhang 
Yuanji (1866-1959), Fu Zengxiang (1872-1950), Pan Zongzhou, Zhou Shutao 
and Zheng Zhenduo (1897-1958) are but a few. Except for Zheng Zhenduo’s 
collection, these libraries contained many Song editions. 

The National Central Library (NCL) was founded in Nanjing, where the 
Nationalist government had established a new capital during the second world 
war after the Japanese invasion of China. At that time the library was able to 
acquire many rare books from collections in the south of China, including the 
libraries of the likes of Zhang Junheng and his son Zhang Naixiong, as well as 
that of Liu Chenggan. During the civil war in China after the Japanese defeat, 
the best of these books were removed to Taiwan. The same is true for other 
institutions under Nationalist government control, e.g. the library of the 
Institute of History and Philology of the Academia Sinica (CYYY) and the 
library of the National Palace Museum (Gugong). The Gugong library 
possesses two very important groups of books, namely, the Qing imperial 
collections as formed largely during the Qianlong period in the eighteenth 
century, and the Guanhai Tang Library of Yang Shoujing (1839-1915), which 
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was acquired mostly in Japan in the first half of the Meiji period (i.e., 1880s), 
and which was purchased by the Chinese government after Yang’s death. 
Incidentally, the Liaoning Provincial Library in Shenyang holds some 
outstanding Song editions coming from the Qing imperial collections, parts of 
which had been housed tn the northeastern palaces of Manchuria before 1949. 
Other important rare book collections in China, such as the Shanghai Library 
(Shanghai) and the Nanjing Library (Nanjing) have seen their greatest 
expansion since 1949, although the latter one depended on the foundation of 
the previously mentioned Baqianjuan Lou collection of the Ding brothers. 
Amongst university libraries, the Beijing University Library (Beida) has the 
most significant collections of rare books, including many Song editions in the 
Muxi Xuan Library of Li Shengduo (1860-1937). Li was a diplomat in Japan 
at the turn of the century and, like Yang Shoujing before him, he acquired 
many rare Chinese books that had found there way to that country, some of 
which were no longer extant in China. 

In Japan there are important collections of Chinese rare books, including 
Song editions, the most notable being the Seikad6 Library (Seikad6) in Tokyo. 
As stated above, the nucleus of this collection and its fine Song books comes 
from the purchase of the library of Lu Xinyuan (1834-1894) from his eldest 
son in 1907. On the other hand, Chinese books in the collections of the 
Imperial Household Library (Kunaishé)!? have been in Japan for a long time. 
The same is generally true for the books in the collections of the Confucian 
academies, such as the Ashikaga Confucian School (Ashikaga) in Tochigi 
prefecture, as well as the Buddhist temples, such as the Minobu Library of 
Kuonji Temple (Minobu) in Yamanashi prefecture and Tofukuji Temple 
(T6fukuji) in Kyoto. Libraries such as the Cabinet Library (Naikaku) and the 
Sonkeikaku Library (Sonkeikaku), both in Tokyo, are also based on older 
collections of Chinese books accumulated by private families and local 
government bureaucracies. Among the modern collections of Chinese rare 
books in Japan, that of the Tenri Central Library near Nara is outstanding: the 
lack of quantity of Song editions is compensated for by superb quality. A few 
of their Song books come from the collection of Fu Zengxiang. 

Outside of China and Japan the only collection of Chinese rare books 
containing important Song editions is that belonging to Mr. and Mrs. Wan-go 
H.C. Weng in the U.S.A. This collection comes from Mr. Weng’s scholarly 
great-great-grandfather, Weng Tonghe, and some of the books even belonged 
to his father, Weng Xincun (1791-1862).2° As mentioned, part of Weng 
Tonghe’s library is also in the National Library of Beijing. Further comments 
concerning the collections and the origins of many of the books cited in this 
study accompany their descriptions. 

Bibliographies A and B are uniformly presented after the following formula, 
which ts felt to be concise enough to accommodate a large number of titles and 
data without neglecting any essential information. The titles in both 
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bibliographies are classified according to the traditional Chinese four-part 
scheme as employed in the imperially sponsored Siku quanshu zongmu 
bibliography (see Table IV) of the eighteenth century. The left-hand part of 
each entry consists of a serial number which, when prefixed with the letter A or 
B, is used to identify titles in the bibliographies. This is followed by the title in 
pinyin? transliteration, the name of the author or authors”? and birth and 
death dates, when known, or period of activity. The third line contains a 
simple code for the place of publication (see Table I) and a symbol for the 
approximate period of publication (see Table VII for the list of abbreviations). 
If a precise date or specific period of publication has been determined, it will 
appear with the Chinese data on the right-hand side. The last line contains a 
numerical classification symbol (see Table IV), the location of the principal 
copy, or copies, of the title in square brackets (see Table V for abbreviations of 
the names of collections), and finally a published reference (see Table VI for 
reference abbreviations). 

The right-hand side has Chinese characters”? for the title plus the number of 
juan.** This is followed by the characters for author or authors (as on the 
left-hand side, no attempt is made to define the precise function of the 
compiler; no dates are given for authors in this part of the entry). The third 
line gives a description of the date or period of publication (see Table VII fora 
listing of Southern Song reign names and dates) plus an indication of the 
publisher or place of publication.2? Explicit in this description: will be 
reference to the catalogued work as either a printed edition (keben) or a 
manuscript facsimile of a printed edition (yingchao or yingxie). This is 
followed by the format of a page (1.e., half-folio) in terms of the number of 
columns per page and the number of characters per column. The last line 
includes the Chinese classification symbol (see Table IV) and the Chinese 
name for the collection of the principal copy, or copies, of the edition in round 
brackets (see Table V). 

In traditional Chinese printing history there is not always a clear distinction 
made between the place of printing and the place of publication. Indeed, the 
carving of woodblocks, printing and publication can have taken place at 
different locations for the same book. This is partly due to the portability of 
the means of production, as well as to the mobility of the labour force, which 
has resulted in discrepancies in the traditional attributions of place of 
publication for many Song editions. The question becomes moot in cases like 
the Weinan wenji (A168), a collection of the writings of Lu You (1125-1210). 
In 1220, the author’s youngest son Lu Ziyu, while serving as an official at 
Liyang county in the prefecture of Jiankang (that is, modern Nanjing, 3-1 on 
the map), arranged for the publication of his father’s miscellaneous prose 
works and ci poetry (cf. B093 and B094 for Song editions of his shi poetry). 
The blocks for this edition of the Weinan wenji were carved in Hangzhou and 
presumably printed from in the same place, hence its designation as a 
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Hangzhou imprint; but, in fact, Lu Ziyu could be construed as the private 
“publisher” located in Liyang near Nanjing. 

Bibliographies A and B consist of existing Song editions and a small number 
of related facsimiles, and an even smaller number of works of uncertain 
whereabouts, all divided according to original place of publication. Bibliogra- 
phy A contains Southern Song imprints from Hangzhou and vicinity, to be 
defined below, and Bibliography B has Southern Song imprints from the 
liangzhe area and related printing centres.2° A few titles could well have 
changed places, but most are firmly and clearly selected entries. For example, 
zheben such as Lunheng (B058) or Bai shi liutie shilei ji (B064) might have 
supported a more specific designation of place, and HZ? designations might 
have been better attributed to other locations, as in the case of the Jiyun 
(A028) and its Ningbo associations. Because of the basis for their selection, the 
entries in Bibliography B have a more sound support for the attributions of 
places of publication. However, since their role is secondary in nature, the 
reliability of these attributions is less important than that ascribed to the group 
of Hangzhou imprints in Bibliography A. The hierarchy of authenticity of 
those books ascribed to Hangzhou may be summarized as follows. The highest 
level of reliability is given to those imprints bearing a printed colophon of a 
Hangzhou publisher or having a dated notice identifying their Hangzhou 
origin. About one-third of the 213 titles fall into this category. Examples are 
Hanguan yi (A080), Changduan jing (A082) and Xu youguai lu (A094). See 
Plates 6, 7 and 11 for their one-line colophons. Next in rank are books with 
internal evidence such as informative, signed and dated prefaces, postfaces 
and commentaries, or containing specific names of known publishers, 
calligraphers and blockcarvers. For example, Qishi (A031), Zhu xinfu (A116) 
and Weinan wenyji (A168). The third group consists of Hangzhou imprints 
inferred from internal as well as external evidence, such as descriptions or 
references in contemporary sources, or other traditional attributions. This 
group 1s the result of deduction and analogy in which the strength of a number 
of particular characteristics may be combined to reach a determination. 
Examples are Tangyin bishi (A066), Fozu tongji (A127) and Dingmao ji 
(A150). 

The list of blockcarvers’ names is arranged in alphabetical order according 
to the pinyin spelling.2’ The transcribed name is followed by a designation of 
period of activity for the blockcarver (see Table VII), the original characters of 
the name, and the titles from Bibliographies A and B in which the name is 
found. If the serial number of a title is followed by bu in round brackets, it 
indicates that the name occurs in portions of the copy identified elsewhere to 
have been recarved or restored (buke or xiuke) at a later date than the original 
date of the edition. The word bu is occasionally preceded by the year in which 
the recarving took place. Due to a lack of uniform criteria for making this 
determination, this attribute has been used sparingly. On the other hand, a 
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buke or xuike contribution by the blockcarver in question may be interpolated 
on the basis of the dates of the given editions in relation to the carver’s 
confirmed period of activity. In even fewer cases the serial number is followed 
by a place name abbreviation in round brackets; e.g., Niu Shi, . . .B077(SuZ), 
which indicates that Niu Shi worked on the Suzhou part of the composite 
edition of Du gongbu ji (BO77). 

In indexing the blockcarvers’ names we have disregarded single character 
marks, the so-called danzi names, as well as two-character names that cannot 
be read as a xingming (surname plus given name) combination. For example, 
names like Daming?® in the Ganzhou edition of the Wenxuan (B097) have 
been excluded, but other names such as Qiu Yu in the same book, although 
ambiguous, have been recorded. Sometimes a two-character ming can be 
mistaken for a xingming combination; e.g., in the Seikad6 Library copy of the 
Ganzhou Wenxuan the name of Fan Wangsheng appears as Wangsheng, 
which could easily be mistaken as the xingming combination Wang Sheng. In 
other words, discrimination is very important in compiling blockcarver name 
lists. Other problems caused by the substitution of homophonic characters, 
simplified characters, as well as graphically related or similar characters, will 
be discussed below. 

All existing blockcarver name lists are selective and this one is no different; 
nevertheless, we have earnestly attempted to give added definition to the 
carvers’ names. In addition to establishing a period of activity for them,2? 
occasional commentary in round brackets follows the Chinese characters of a 
name. For example, the expression y/wei connotes probability and is meant to 
call attention to the possibility of a convergence of identity. On the other hand, 
ying implies relative certainty and tong (“the same as”) also denotes an 
affirmation. The term yizuo (“also given as”) indicates that the alternative 
name is found elsewhere in the same copy or edition of the book, or is cited by 
another author, and that we believe it to be merely a variant of a single 
blockcarver’s name. Youming (“also called”) simply means another known 
name of the carver. None of these commentaries has been made without 
careful consideration and, indeed, a number of analogous cases has been 
excluded and left to the discretion of the reader. Some obvious misprints and 
mistaken names given in other published lists and descriptions have been 
ignored and others, perhaps less obvious, may have found their way into this 
list with a comment of yizuo or yiwei. 

This sort of interpretive list, which omits no data or legitimate names, still 
allows for comparison and analysis by the reader. After all, even a list that 
records all names and single characters can be interpreted as supporting the 
assumption that each different signum represents a different carver. In fact, 
Nagasawa Kikuya seems to accept as two different persons what we regard as a 
single carver who probably used two forms of the same name. Take for 
example, Liu Ting and Liu Tingzhang, where we suspect that the form Liu 
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Ting is among the rather common examples of deleting one character of a 
two-character name, or ming.*° Abe Ryiichi, by contrast, often suggests that 
the occurrence of the same name in editions of two different eras or different 
regions must be regarded as two different persons, rather than trying to rectify 
the dating or even the location of a publication on the basis of the same kegong 
ming. Examples bearing on this problem will be presented elsewhere. 

Although the maps of Southern Song Hangzhou (Figure 1) and of Southern 
Song Printing Centres (preceding Table I) were drawn especially for this study, 
they owe a debt to various sources. The skeleton map of Hangzhou is based on 
the reconstruction by Yvon d’Argencé in his unpublished “atlas” of Southern 
Song Hangzhou.?! Locations and boundaries on the map of printing centres 
come mostly from Zhongguo lishi ditu ji, the historical atlas of China 
produced under the general editorship of Tan Qixiang.** The numerical order 
of zones as found on Table II is suggested by the division of circuits (/u), 
somewhat like modern provinces, during the Southern Song period.*? The two 
or three letter code for each place name on Table I derives from the pinyin 
spelling of either the contemporary name of the place or, in some cases, the 
modern name. Moot questions of place names and places of publication will 
be taken up in the text. 

Table III consists of a complete listing of recorded colophons (kanji) from 
books published by the Chen clan and Yin family of commercial printers at 
Hangzhou during the Southern Song. The thirty entries follow the order of the 
alphabet from A to Z plus AA to AD, and these alphabetical notations are 
recorded on the right-hand side of pertinent entries in Bibliography A. They 
also are analysed in Figures 2—5. The number of characters in each colophon is 
listed to the right of each entry. 

Table IV is a straightforward presentation of the traditional four-part 
classification system for Chinese books, and we have tried as much as possible 
to classify the books in Bibliographies A and B in accordance with it, including 
cases of titles that are not recorded in the Siku quanshu zongmu catalogue. All 
of the four-part classification schemes for Chinese books are quite similar, 
with only minor modifications such as sub-dividing I-4 into Zhouli, Yili and 
Liji, or I-5 into Zuoshi zhuan, Gongyang zhuan and Guliang zhuan. Category 
II-14 sometimes is sub-divided into jingji, catalogues of books and 
manuscripts, and jinshi, catalogues of bronze and stone inscriptions. Other 
changes are equally insignificant, such as incorporating III-9 within the 
category of arts, III-8. At the end of the scheme we have added IV-6, fiction, 
and IV-7, collectanea, neither of which is considered in the original 
classification. References in Bibliographies A and B to Siku quanshu zongmu 
tivao (SQZT) are to the paginated edition published by the Commercial Press 
(Shangwu yinshuguan). 

Table V contains an alphabetical list of the abbreviated names for the 
collections cited in Bibliographies A and B; Table VI contains abbreviations 


14 


for the books cited as references in the same bibliographies. These 
abbreviations may also occur in the text and in the notes to the text, and the 
reader should be prepared to consult Tables V and VI, if needed. Table VII, 
the last one, lists the Southern Song reign names and dates as well as certain 
chronological abbreviations. Note that for purposes of printing history we 
consider the dynastic reigns of Song, Yuan and Ming to have been consecu- 
tive. 

The Reference Bibliography encompasses the principal literature consulted 
for this study. A few titles came out too late to be fully utilized. In particular I 
wish to mention Seishi sé-genpan no kenkyti by Ozaki Yasushi which was 
published in the beginning of 1989. It is a very thorough study of the Song and 
Yuan editions of the dynastic histories, with special attention paid to copies in 
Japanese collections. Despite not having it available until the very end of my 
work, I still managed to consult it on a number of points. The edition of 
Nagasawa Kikuya’s posthumously published collected works, Nagasawa 
Kikuya chosaku shi, in ten volumes, was published from 1982 until 1987. 
Volume III, Sé-genpan no kenkyti, dealing with the printing history and 
bibliography of the Song and Yuan periods, was especially useful. Not only 
does it offer access to some obscure articles, but others appear in revised 
versions. Zhang Xiumin yinshuashi lunwen ji, which collects 34 of Zhang’s 
articles on the history of printing and bibliography, was published at the end of 
1988 and did not reach me until the completion of my study. Nevertheless, I 
was able to read a few articles for the first time and also consult Zhang’s notes 
to older ones. Of all the books that became available at the final stage of this 
work, the Beijing tushuguan guji shanben shumu (BTGSS), in five volumes, 
was of the greatest critical importance. Although the publisher’s colophon 
lacks the date of publication, it most certainly was published no later than the 
beginning of 1989. It 1s a comprehensive catalogue of Chinese rare books in 
the National Library of Beijing, complete until 1986. We estimate that it 
includes well over 30.000 entries. Although it excludes the group of rare books 
sent to Washington D.C. for safekeeping mentioned above, it does include the 
contents of all other previous Beijing Library rare book catalogues plus 
previously unpublished acquisitions in a uniform format. Because of our 
frequent references to editions and copies of books held by the National 
Library of Beijing, it appeared to be worthwhile to take the time to convert all 
previous citations from diverse earlier catalogues to this single up-to-date 
reference source. 


THE HISTORY OF HANGZHOU AND 
PRINTING ak an SOUTHERN 
SON 


From the Eastern Han period to the Yuan period, that is, for the first thirteen 
centuries of our era, the city of Hangzhou experienced a continuous evolution 
from being a collection of scattered villages and settlements on the edge of a 
brackish marshland to becoming “the most noble city and the best that is in 
the world” as described by Marco Polo, the peripatetic Venetian, around 
1275.°4 Before, during the Western Han period, this coastal area served as a 
fortified outpost of the empire and was hardly habitable. Hangzhou’s famous 
Xihu, or West Lake, originally was probably a bay or inlet from the sea. 
Archaeological evidence for the locations of settlements around the lake shows 
that they were mostly transient. The village of Qiantang, which was already 
established as a district seat in the third century B.C. during the Qin dynasty, 
was really the precursor of modern Hangzhou, but it was not until dykes were 
built to control the tides during the first and second centuries A.D. that the 
area could begin to prosper. The creation of a freshwater lake adjacent to the 
town encouraged agriculture as well as aquaculture, and before long Hangzhou 
developed into a thriving market town. After it became the terminus of the 
Grand Canal in the Sui dynasty (A.D. 581-618) its status as a commercial 
centre was greatly enhanced. During the same period the first permanent city 
walls were constructed. 

During the Tang period (A.D. 618-906) waterways and dykes were further 
developed and Hangzhou became known within the empire as a commercially 
prosperous city in an area of great natural beauty. In the second half of the 
eighth century the famous “six wells”?> were dug at the order of Li Bi 
(722-789) while serving as prefect, and the increased water supply greatly 
helped to support Hangzhou’s growing population. The great Tang poet, Bai 
Juyi (772-846), served as prefect from 822-825 and he too is remembered for 
initiating waterworks projects to benefit the populace, especially by increasing 
the lake’s capacity for providing irrigation for surrounding farm fields. The 
“six wells” were scattered along the area on the inside of the city wall between 
the Qiantang Gate and the Fengyu Gate (see Figure |), and they are said to 
have been well preserved and even used until quite recent times.*° Indeed, the 
one named Xiangguo Jing exits today on Jiefang Road in Hangzhou, where it is 
registered as a provincial cultural landmark. The area of the wells marks the 
centre of Tang period Hangzhou, and the concentration of population there 
can be traced all the way back to the original Qiuantang xian. Incidentally, the 
Northern Song poet, Su Dongpo (1037-1101), once held the same post as Bai 
Juyi, and he undertook the repair of the wells and reportedly “laid 
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earthernware pipes in the channels and lined the wells themselves with brick 
and stone”.?’ 

During the Five Dynasties period (907-960) Hangzhou was made capital of 
the Kingdom of Wu and Yue, which covered the coastal area from northern 
Fujian province, throughout Zhejiang province, and including part of Jiangsu 
province. After the fall of Tang, south China was divided into small so-called 
kingdoms, of which this was but one of ten, and it was ruled by the Qian clan. 
The first ruler, Qian Liu (852-932), built the first really effective city walls and 
he worked to improve the system of canals within the city. The Kingdom of 
Wu and Yue earned the nickname foguo, or Land of Buddhism, because of its 
enthusiastic support of the cause of Buddhism. The fifth ruler, Qian Hongshu 
(929-988)°°, showed exceptional zeal in sponsoring religious undertakings. It 
is thought that he built over one hundred temples and monasteries in and 
around Hangzhou, as well as restoring others, during his thirty year reign 
(948-978) and, as we shall see, he sponsored the printing on a large scale of 
Buddhist texts on at least three occasions. His efforts contributed immensely 
to popular Buddhist culture and influenced Hangzhou’s standing as an 
important Buddhist centre throughout the Song period. A reliable late 
Southern Song source*® states that there were 486 Buddhist temples and 
monasteries in the city of Hangzhou and immediate vicinity at the time, and 
that there were an additional 185 in neighbouring districts. Despite the 
Confucian bias against Buddhism, in both quantity and quality of production, 
Buddhist publications were a major factor in both the Northern and the 
Southern Song periods. 

During the first half of the Song era, otherwise known as the Northern Song 
period, A.D. 960-1127, the Chinese capital was located at Kaifeng (then 
named Bianliang). A great deal of publishing was engaged in there, especially 
by the Song government, which exercised a near monopoly on printing. Its 
control was maintained through periodic censorship and proscription.*° Even 
under these circumstances Hangzhou was able to play an active role in the 
publishing efforts of the Northern Song government. The woodblocks for 
several voluminous works are known to have been carved in Hangzhou by 
order of the guozi jian, or Directorate of Education, the principal agency for 
government publications. The reputation of Hangzhou for woodblock carving 
was so great that orders were also received from non-government agents as 
well as from foreign governments such as Korea.*! It should be kept in mind 
that very few authentic examples of secular printing from the Northern Song 
period exist today, and most of the information that we have comes from 
contemporary citations and reprints of the original editions. 

The earliest extant imprint from Hangzhou is the miniature dharani-sutra of 
A.D. 956,” printed four years before the unification of the Song empire. There 
are two known copies of this sutra: one in the Museum of Far Eastern 
Antiquities, Stockholm, and one reportedly discovered in Anhui province in 
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1971.*3 Two other versions of the same text were printed by order of Qian 
Hongshu in 965 and 975. Each of the sutras is preceded by a similar dedicatory 
text giving the date and declaring that Qian Hongshu (Qian Shu, in the 
examples of 965 and 975) was responsible for having printed 84,000 copies, 
and each contains a small horizontal woodcut depicting Buddhist 
worshippers. The 965 sutra 1s unique and was discovered as recently as 1971 
in Shaoxing, not far from Hangzhou.** The 975 sutra was discovered in 1924, 
when the Leifeng ta, or Thunder Peak Pagoda, at Hangzhou collapsed in a 
storm. The tiny scrolls had been hidden in the hollow building bricks of the 
pagoda, which had been erected in 975, and they were quickly gathered up by 
onlookers after the collapse. Due to the publicity surrounding the discovery of 
the Thunder Peak Pagoda scrolls, it is believed that woodblock facsimile 
copies were produced and that these have become mistakenly identified as 
genuine over the years.*> The 975 sutra is the best known of the three, and it is 
safely assumed that a number of genuine specimens is preserved. Whether or 
not we accept the veracity of claims of having printed a total of 252,000 copies 
of the three scrolls, we have ample evidence of Qian’s printing activities in 
Hangzhou in the tenth century. 

In 1960, several early printed sutras were found in a Song pagoda near 
Lishui xian in Zhejiang province.*° One, the Buddhist text Foshuo guanshiyin 
Jing, is believed to have been printed from woodblocks carved in Hangzhou in 
the late Five Dynasties period. At the end of the sutra is a small cartouche with 
the following text: Hangzhou fachang yuan yinzao. The name of the Buddhist 
temple in Hangzhou where the blocks were carved was changed from Fachang 
yuan to Shouning si in 992; furthermore, the character hong (as in Qian 
Hongshu) 1s not observed as a taboo character, as was common after 960 in the 
Kingdom of Wu and Yue, thus its attribution to the Five Dynasties period. 
Another fine example of printing from the same find at Lishui xian 1s a copy of 
the Jin’gang banruo boluomi jing.*’ It is attributed to the last decade of the 
tenth century, that 1s, prior to the reign of emperor Zhenzong (r. 998-1022). 
Although not directly attributed to Hangzhou, it resembles in style a famous 
and well preserved imprint from Hangzhou. Both show a pronounced 
influence of the calligraphy of Yan Zhenqing (709-785), an influence which 
was to diminish greatly by the Southern Song period. The latter is an edition of 
the Dafangguang fo huayan jing in 80 juan which was published by the 
Longxing si Buddhist temple in Hangzhou over a period of eleven years, from 
990 to 1000.* 

In 1968, in a Song pagoda in Shandong province at a place called Xin xian 
an extraordinary group of five illustrated Northern Song printed sutras was 
discovered.*? All five are editions of the Lotus Sutra, or Miaofa lianhua jing, 
which was by far the most popular text for sutra copying in the Tang and Song 
periods, and in the Song period it was very often printed, especially with 
elaborate and finely carved woodcut illustrations. All of the five sutras from 
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Shandong are illustrated; they were printed in Hangzhou and are dated 1042, 
1060, 1063, 1068 and 1069. Two were published by the Yan family, two by the 
Qian family, and the publication of the last one probably was sponsored by the 
author of the preface, Xia Song. According to the report in Wenwu the sutras 
are in very good condition and even contain calligrapher and blockcarver 
names. 

The Tiantai sect of Buddhism which was very prominent in the Song period 
had its centre in Zhejiang province and the basis of its teaching is the Lotus 
Sutra. It is no surprise, therefore, that many excellent editions of this text were 
produced at Hangzhou during the Song. The sect was introduced to Japan as 
early as the ninth century and was enormously successful. As we shall see, 
many Japanese pilgrims and visitors to the Hangzhou area acquired copies of 
the Lotus Sutra which they carried back to Japan, and many of these have been 
discovered later in Buddhist sculptures and temples throughout the country.~° 
One of the major discoveries of recent decades concerns the Japanese 
Buddhist priest Chénen (c. 938-1016), who travelled to China in the early 
Northern Song and brought back to Japan an important wooden sculpture of 
Sakyamuni Buddha, which has been kept at the Seiry6ji Buddhist temple near 
Kyoto ever since. In the 1950s the statue was opened by experts and among the 
many objects that had been inserted at the time of its dedication was a 
remarkable woodblock print. The print, which is of the highest quality, depicts 
a seated Maitreya with figures above and below. It is dated 984 and was made 
after a painting or drawing by the tenth century artist Gao Wenjin. The 
blockcarver (perhaps to be interpreted as publisher or sponsor of the print) is 
identified as the Shaoxing monk Zhili (960-1028). Zhili was a well known 
scholarly monk of the Tiantai sect who met with Chénen during the latter’s 
travels in China. We surmise that this print, too, was made in the Hangzhou 
area. 

In Southern China during the Song the principal rival of Tianta1 Buddhism 
was the Chan sect (known in Japan as the Zen sect), which also had a strong 
following in Zhejiang province. The Chan priest named Yanshou (904-975) 
was a prolific author who was from Hangzhou and whose activities throughout 
the Five Dynasties and into the early Song were associated with that place. 
While contemporary editions of his works have not survived, his writings were 
widely published afterwards.°* Through his affiliation with the famous 
Lingyin si Temple in Hangzhou he attained the title Zhiyue chanshi; after 
being named head of the Yongming si Temple, built by Qian Hongshu in 961, 
he was granted the title Yongming dashi or chanshi. His association with Qian 
Hongshu resulted in his active support for the printing of many sutras, charms 
and religious pictures. Unfortunately, none of this printed production, which 
took place at the same time as Qian Hongshu’s printing of three versions of the 
Baogieyin dharani-sutra, is extant.>? 

The variety of subjects among Song printed books 1s truly impressive and, 
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despite the lack of surviving Northern Song editions, we feel confident that the 
vast increase in quantity of Southern Song publications does not represent any 
substantial increase in the kinds of books. We shall see that Buddhist printing 
was rather consistent in its expansion from the Five Dynasties through the 
Southern Song. In the case of secular printing a transposition of roles took 
place, resulting from a slackening of government control and accompanied by 
a great expansion of private and commercial printing. Ming-sun Poon has 
shown that the Directorate of Education published less than half as many titles 
in the Southern Song as it did in the Northern Song.** This surprising fact can 
be explained by the decentralization of official printing in the later period and 
by the fact that private and commercial enterprises were allowed to print and 
reprint works, such as Confucian classics and dynastic histories, which 
formerly had fallen within the government’s monopoly. 

As far as secular printing at Hangzhou is concerned, we have already 
mentioned guozi jian editions at Kaifeng whose woodblocks were carved at 
Hangzhou. They include classics, histories and medical books. The literary 
writings of Tang and early Song authors, that 1s, works such as Bai shi wenji, 
Han changli ji and Su dongpo ji, are reliably considered to have had Northern 
Song Hangzhou editions.°> Other secular Hangzhou imprints from the time 
will be reflected in entries below and described more fully. For example, 
Longkan shoujian (A025), Huoren shu (A068) and Jiujing (A081) are based on 
Northern Song Hangzhou editions that preceded them. By the beginning of the - 
twelfth century the supremacy of Hangzhou imprints was widely 
acknowledged, as in the well known comment by Ye Mengde (1077-1148): 
“the printing of Hangzhou should be ranked first, that of Sichuan second and 
that of Fujian third”.°° 

In 1129 the name of Hangzhou was changed to Lin’anfu, in 1138 it was 
declared xingzai, or temporary residence of the emperor, after hope of using 
Nanjing as capital had been abandoned. By 1141 it had been made capital of 
China to replace Kaifeng, which had been overtaken and occupied by the Jin 
armies fifteen years before. The flight of the Song court from Kaifeng was 
followed by a large-scale relocation to Hangzhou of scholars, artisans and 
merchants, and even booksellers. By the time the Song court was ready to 
settle there it was already a thriving port city, yet nothing of its truly grand 
destiny could be foreseen. Provincial by nature, it must have been difficult to 
conceive of the sort of transformation necessary to create an “imperial” city 
out of the crowded confines of Hangzhou, whose narrow configuration was 
determined by irreversible physical factors. Unlike previous and ideal 
locations for imperial capitals, it was closely surrounded by bodies of water 
and mountains on nearly all sides. Unlike Nanjing, which vulnerably faced the 
expanse of the North China plains, to the north of Hangzhou were vast 
low-lying wetlands, well suited to the defensive mentality of the Song court. 

The threat from the north remained throughout the Southern Song period 
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and the city walls were renovated and expanded, until by 1158 the thirteen 
gates and five sluices, as shown on the city map in the Xianchun lin’an zhi, 
were completed. The latter are not indicated on our map of Hangzhou (Figure 
1), but the gates are, clockwise from the northeast corner, Genshan men, 
Dongqing men, Chongxin men, Xinkai men, Baoan men, Houchao men, Bian 
men, Jiahui men, Qianhu men, Qingbo men, Fengyu men, Qiantang men and 
Yuhang men.°’ The Song government worked continuously on the 
development of the imperial city. The only reasonable direction to expand was 
southward, so a walled imperial compound called Danei was created in a 
spacious valley amongst the hills immediately south of the city proper. The 
adjacent Phoenix Hill, or Fenghuang shan, was not within the city walls until 
the twelfth century. The Danei compound was probably built on the site of an 
old palace of Qian Liu from the beginning of the Five Dynasties period. Today 
there are few traces left of the palaces of the twelfth and thirteenth centuries; 
all that remain are some foundations and a few dated inscriptions on stone. 

Based on a census of 186,330 households (hu)? before 1273, it is estimated 
that the population of Hangzhou was around one million, about the same as 
today, making it the largest city in the world then. Despite the disappearance 
of virtually all Song dynasty landmarks and monuments, especially during the 
past century since the Taiping Rebellion, it is still possible to locate many 
points of historical interest in modern Hangzhou. Topographical comparisons 
are usually based on the A.D. 1274 maps that appeared in the 1867 edition of 
the Xianchun lin’an zhi. The maps are from a manuscript facsimile of a Song 
edition made by Lu Wenchao (1717-1796), formerly in the library of Ding 
Bing (1832-1899) and presumably now in the Nanjing Library. Their 
reliability was based, in part, on a careful comparison of a number of known 
landmarks and certain physical features of the district. Unfortunately we have 
no contemporary paintings of detailed scenes within the city walls, as we have 
for Kaifeng in the existence of the magnificent Qingming shanghe tu painting 
by Zhang Zeduan,°’ although we shall suggest that architectural details and 
social activities found in the painting may be applied to descriptions of 
Hangzhou and its people during the following two centuries. One of the best 
scenes without the city walls of Hangzhou is a view of the West Lake® painted 
by Li Song in the middle of the Southern Song period. The lake had been a 
constant part of the landscape since before the Tang dynasty, and the 
surburban monuments, buildings and population surrounding it were 
inseparable from the city itself. 

To make a few comparisons that will be referred to in the discussion of 
specific locations in Hangzhou we refer again to Figure 1. The modern 
Hangzhou counterpart to the eastern wall of the Southern Song capital is the 
Donghe, or East Canal, which was then a moat. The northern and western 
walls corresponded to the modern “ring” roads of Huancheng North Road, 
Huancheng West Road and Nanshan Road. The remarkable Imperial Street 
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(Yujie), or Great Street (Dajie), which stretched all the way from the northern 
gate of the Danei imperial compound, the Hening men, to the Yuhang men at 
the northwest corner of the city, can be traced to the modern Zhongshan Road 
and western portion of Tiyuchang Road. The Southern Song Chenghe (Moat 
Canal) is now the Donghe, the Dahe (Great Canal) is now the Zhonghe 
(Central Canal), and the Maoshan he and Xiaohe, which had been parallel 
segments to the east and west, respectively, of the Dahe, no longer exist. These 
had all been located east of the Imperial Street; to the west was an irregularly 
shaped canal system known as the Xihe, or West Canal, of which fragments 
have existed until very recently. 
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OFFICIAL PRINTING AT HANGZHOU 
DURING THE SOUTHERN SONG 


We divide publishing and printing during the Southern Song period into two 
main categories: official printing and private printing.°! The former can be 
sub-divided further into two groups: printing by central government organs 
such as the Directorate of Education,°* Directorate of the Imperial Library 
and various palaces, academies and institutions; and printing by regional 
government organs such as prefectural offices and schools, military and 
commandery schools, local monopoly and treasury offices, and provincial tax 
and transport bureaux. The Directorate of Education, or guozi jian, was 
prolific in its publishing; on the other hand, the Directorate of the Imperial 
Library, or bishu jian, has left few traces of its publications.® At the regional 
level, a greater number of publications from diverse publishers has survived. 
Take, for example, the publications of the gongshi ku, or Treasury of Local 
Government Funds, which originally served as a sort of hostel for visiting 
officials and for entertaining envoys from the central government. Later it was 
converted to function as a printing and publishing organ, using funds 
accumulated from its ostensible purpose, and over forty-one gongshi ku 
locations have been identified, of which a dozen are known through their 
publications.°* Other important regional printing organs include the 
zhuanyun si (Board of Transport), or caosi (Grain Transport Office), the 
chayan si (Tea and Salt Monopoly Office), tixing si (Board of Punishments), 
zhou junxue (Prefectural Military School), junzhai (Commandery Study Hall), 
junxiang (Commandery School), xianzhai (District Study Hall), xianxue 
(District School), plus the various shuyuan (Local Academies). 

Private printing embraces commercial and non-commercial publishing, 
secular as well as religious, and it includes all publications emanating from 
individuals and non-governmental institutions. Since the commercial and 
non-commercial aspects of publishing were not always clearly separated at the 
time, for example, there were Buddhist temples that printed and sold books for 
profit, it is with some reservation that we sub-divide this second category into 
the following three groups: commercial, such as booksellers; individual, such 
as private persons; and institutional, such as organized religions. The 
designations are confused by the fact that an institutional religious follower 
might well publish a book as a private individual, and a private person might 
publish a book institutionally through auspices of a family school or ancestral 
hall. Even the government functioned commercially whenever it offered its 
publications for sale. The real distinction between official and private 
printing, therefore, is the distinction between governmental and 
non-governmental printing. 

Under consideration here are only books printed during the Southern Song. 
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The study excludes, for example, banknotes, although the subject will be 
touched upon in the case of the blockcarver Jiang Hui. It should be 
remembered that the printing of books and notes (huizi) was the dual mandate 
of the government. It excludes printing by means other than woodblock, e.g., 
ink-squeeze rubbings from stone, such as the texts of the classics engraved 
after the handwriting of the emperor Gaozong (r. 1127-1162), or the series of 
portraits of Confucius and his 72 disciples based on drawings by the Northern 
Song artist Li Gonglin, also with text in the calligraphy of Gaozong.®> Many of 
the original engraved stones are presently preserved in the Confucian Temple 
in Hangzhou. It also excludes single-sheet prints, religious and secular, which 
doubtless had a great circulation in Hangzhou during the Southern Song. 

The guozi jian was the most important agent of official publishing and 
printing at Hangzhou in the Southern Song. It was slow in recovering from the 
devastation of the fall of Kaifeng in which all of its woodblocks were either 
destroyed or carried north by the invading Jin army. From the tenth century 
until the sacking of the capital in 1127, over 160 titles of often voluminous 
books had been published.© After a hiatus of nearly a decade at the beginning 
of the Southern Song only a small collection of books and woodblocks had 
been assembled, mostly by having solicited blocks and surviving copies of 
Northern Song editions from other parts of the empire, even from as far away 
as Sichuan. The guozi jian was re-established in 1143 in Qiantang xian in the 
northwestern part of Hangzhou (see Figure 1) at the former residence of the 
famous general Yue Fei (1 103-1141), who had been assassinated in prison two 
years earlier. A shuban ku (warehouse for woodblocks) was created within the 
Zhong men, or Central Gate, and the printing establishment of the guozi jian 
was Called either yin wenzi suo or yinshu zuo. 

The guozi jian, usually rendered into English as the Directorate of 
Education, is also known as the National Academy, and its publications are 
called jianben, or National Academy editions. By Ming and Qing times the 
institution had become so consolidated that it could be equated with a single 
“national university” in the capital, but in Song times there still existed a 
genuine diversification of educational entities and functions under the guozi 
Jian. The differences began to disappear as civil service examinations, the 
keju, became the main source of recruitment to official careers, and during the 
Southern Song the relatively open recruitment examinations encouraged 
alternatives such as the private local academies (shuyuan).°° In Southern Song 
Hangzhou the guozi jian supervised two important universities, and both were 
national universities. The faixue, “Imperial University” or National 
University, had grown out of the other university, the guozi xue, “University 
of the Directorate of Education” or National Academy. In simple terms the 
faixue was an independent and progressive development away from the 
conservative core of the guozi xue. Its chief distinction was in being less elitist 
in curriculum and student body: a school for commoners versus one for peers. 


24 


A military academy named wuxuve was also located in the same district as these 
two schools (see Figure 1). 

The National Academy editions, called jianben, were intended to serve as 
the standard versions of the principal texts from the classics (jingbu) and 
histories (shibu), which remained the basis for education. Other categories 
worthy of government support included reference works, philosophical texts, 
plus medical, military and other sciences. As the guozi jian often published 
voluminous works in many copies and was committed to making these texts 
constantly available by frequently reprinting them, its economic impact on the 
printing related industries in Hangzhou was profound. Besides employing vast 
numbers of blockcarvers, it provided additional work for papermakers, 
printers, bookbinders and other artisans. A study of name lists in the 
colophons of several National Academy editions shows that most of the 
participants in a publication, that is, in an editorial or supervisory capacity, 
were recruited from within the Directorate of Education.®’ In the Southern 
Song period these specialists’ skills were required less often, as many of the 
publications were simply reprints of the Northern Song editions. That these 
skills declined within the Directorate of Education is attested to by the fact 
that later Song jianben began to be compared unfavourably with their 
Northern Song counterparts. 

As we shall see, a number of jianben were not actually produced in 
Hangzhou, but they became jianben by fiat, as it were, and their blocks became 
the property of the guozi jian. In the course of revision or when blocks have 
been restored, the inclusion of Hangzhou blockcarver names adds legitimacy 
to their claim to being jianben. Although our present concern is with extant 
Southern Song jianben, we must base some of our attributions on 
reconstructed lists of jianben. At the beginning of the Yuan period the former 
Southern Song taixue was transformed into the Xihu shuyuan, or West Lake 
Academy, and it inherited the collection of woodblocks from the former guozi 
jian.’° While not all titles can be reliably identified, the catalogue of the Xihu 
shuyuan is a valuable reference. Some of the woodblocks that survived the 
Yuan were taken over by the Ming government, and after revisions and 
replacements they were used for printing certain standard works and were 
known as “three dynasty editions” (sanchaoben). From the point of view of 
Chinese bibliography any of these books, or portions of them, printed from the 
original woodblocks are still regarded as Southern Song Hangzhou editions, 
however, eventual alterations or known dates of actual printing must be 
specified. In other words, the date of “publication” of a set of woodblocks, 1.e., 
the date of carving of the blocks, is more important than the date of printing of 
a particular copy. It is well to bear in mind this peculiar trait of Chinese block 
books, and one should be aware that, unlike Western books, different issues 
from the same blocks can span a long space of time. 

One of the first priorities for the newly revived Directorate of Education was 
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the reprinting of the Confucian classics and the dynastic histories. By Tang 
times the Nine Classics (Jiujing) and their commentaries had been well 
established. An innovation of the Southern Song was to combine the shu 
explanations with the zhu commentaries in a single edition; as we shall see, 
this was first accomplished by the Tea and Salt Monopoly Office of Shaoxing. 
In the meantime, the guozi jian in Hangzhou was eager to reprint the classics 
in the shu versions as they had existed in the Northern Song. All of them 
probably were printed, and we are fortunate in possessing all or part of seven 
of them today. The Zhouyi zhengyi (A002) is a unique copy believed to have 
been printed after 1145 and based on the edition of circa 988, as is the 
Shangshu zhengyi (A004). On the basis of huizi, or taboo characters that were 
to be avoided during a given imperial reign, the publication of the Shangshu 
zhengyi has been attributed to the period after 1190, however, Abe Rydichi 
plausibly suggests an earlier date during the previous three decades on the 
basis of blockcarver names.’! As will be seen, Auizi must be employed with 
great care and compared with other factors in determining dates for Song 
editions: in some cases they were not strictly observed and in others, for 
example, a few Auizi may have been altered at a later date of printing without 
disturbing the integrity of the edition. See Plate 1 for a specimen page from the 
Shangshu zhengyi. According to the printer’s colophon in the Maoshi zhengyi 
(B006), it was printed at Shaoxing in 1139, but we believe that it was published 
for, or by order of, the Directorate of Education in Hangzhou and include it 
with these jianben. The work contains many Hangzhou blockcarvers’ names 
and co-operation between Shaoxing and Hangzhou at the time is most likely. 
This too is a unique copy, preserving juan eight to forty. The Liji zhengyi 
(A008) is a unique fragment, juan sixty-three to seventy remain of this the 
fourth surviving of the original texts of the Northern Song Five Classics 
(Wujing zhengyi). Shangshu zhengyi, Maoshi zhengyi and Liji zhengyi all were 
previously in the mediaeval Kanazawa bunko collection.’? Both the Chungiu 
gongyang shu (AQ12) and the Erya shu (A0Q19) were printed in the Yuan 
period, and the Yili shu (A006) exists only as a Qing period facsimile edition of 
the Song edition, but its value is increased by the inclusion of the original Song 
blockcarvers’ names. ”° 

The guozi jian was equally eager to provide its readers with reprints of the 
Northern Song collections of the “Three Histories” (Sanshi: Shiji, Hanshu and 
Houhanshu) and the “Seven Histories” (Qishi: Songshu, Nanqishu, Liangshu, 
Chenshu, Weishu, Beigishu and Zhoushu). The jianben Sanshi, that is, Shiji 
jijie (A034), Hanshu (A036) and Houhanshu (A038), have an ambiguous 
NJ/HG attribution. They are thought to have been ordered printed at the 
Nanjing Board of Transport by the new Southern Song government,’* but 
from the presence of certain blockcarvers’ names we deduce that the blocks 
were early transferred to Hangzhou. This jianben differs from its Northern 
Song forerunner in having nine columns per page rather than ten (see Plate 
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(A037) were thought to be the Northern Song Sanshi of the Jingyou period 
(1034-1037), but now they are generally accepted as late Northern Song or 
early Southern Song copies of the original Sanshi. Nevertheless, it is difficult 
to place them geographically with any certainty. The volumes contain many 
Hangzhou blockcarver names, but also names found in the Northern Song 
Fuzhou Tripitaka, and even the Early Southern Song Huzhou Tripitaka 
edition, are present. Perhaps the work could have been executed initially in 
Fuzhou and then the blocks partly recut in Hangzhou as part of the Southern 
Song effort to solicit replacements for the original jianben. Discussion of this 
ten-column edition of the Sanshi is not complete without mention of the 
edition of the Futang Commandery School in Fujian province, represented by 
the Hanshu (B022), which is another edition based on the Northern Song 
Jingyou edition and having Hangzhou associations through its blockcarvers. ”° 
We conclude that the Nanjing Board of Transport edition of the Sanshi 
became the jianben version and that ultimately the same set of woodblocks, 
after 150 years and numerous repairs and replacements, entered the Xihu 
shuyuan to be used even later.’’ Because of their similarity to the jianben Qishi 
(A031), they were also referred to as the Shu daziben, or Sichuan large 
character edition. 

Songshu (A041), Nangishu (A042), Liangshu (A043), Chenshu (A044), 
Weishu (A045), Beigishu (A046) and Zhoushu (A047) are collectively known 
as Qishi, or even Nanbeichao qishi. Because this edition traditionally has been 
considered to have been produced in Sichuan, it has been known as Shuke 
gishi or Meishan qishi. Although there may have been a Sichuan reprint of the 
Northern Song Qishi, all extant copies of this edition are of the Hangzhou 
jianben edition.’° By comparing blockcarvers we find that many from the 
Qishi labour force are represented in the Nanjing Board of Transport Sanshi 
volumes. The individual titles are recorded from different sources, not from 
the collective entry (A031), which is a uniformly bound set of 139 volumes 
which was printed in the Ming period and belonged to the Japanese Sinologist 
Nait6 Konan. Many extant copies of the Qishi were printed as late as the Ming. 
The National Central Library copy of the Songshu (A041), shown on Plate 5, is 
an excellent example of the sanchaoben phenomenon. Plate 5a shows a page 
printed from an original block’? on which the blockcarver’s name is Wang Zhi 
of the NS 1/2 period.®° Plate 5b shows a replacement block with the name 
Wang Xi of the NS 2/3 period. Plate 5c represents a Yuan replacement block 
dated 1281, just after the fall of the Song capital. Plate 5d illustrates a Ming 
replacement dated 1491, which represents a span of about 350 years since the 
book was first published. 

It should be apparent now that in the Southern Song there were many cases 
of the existence of more than one jianben edition or version of the same title: 
A018 and A019 are variorum editions of the Erya text. The Guangyun (A026) 


27 


is a fine example of Hangzhou printing (see Plate 3), although not clearly the 
jianben edition, and A027 seems to be another slightly later edition of the 
same. This is clear indication of the intense demand for books felt in 
Hangzhou and Southern China as a whole at the time. The Qunjing yinbian 
(A021) is an example of a work published in 1139 by the Prefectural School of 
Hangzhou (Lin’an fuxue),®' which was published in a facsimile edition (B019) 
only three years later in faraway Ninghua (8-8 on the map) in Fujian province. 
This should tell us something of the demand for books and the speed with 
which they could be circulated. There was nothing done in the early Southern 
Song to protect publishers from unauthorized reprints of their publications 
and authors lacked a legal copyright. In the case of the Qunjing yinbian, the 
latter edition was published by the Ninghua District School and it is unlikely 
that it would not have been sanctioned. 

Because many Southern Song jianben were commissioned or appropriated 
from other /iangzhe printing centres, their relationship with Hangzhou and the 
Directorate of Education has been obscured. As in the previously mentioned 
instances, the Shaoxing Prefectural Office’s Maoshi zhengyi (B006) and the 
Nanjing Board of Transport’s Sanshi (A034, A036, A038), the relationship 
was usually with a regional government agency and the books were often 
copies of Northern Song jianben. Other examples are: Xin tangshu (BO27) and 
Wudai shiji, published in Wuxing (Huzhou); Sanguo zhi (B024), published at 
the Prefectural School of Quzhou; Zizhi tongjian (BO28) of the gongshi ku of 
the Shaoxing Tea and Salt Monopoly Office; Xun zi (B047) of the Taizhou 
Treasury of Local Government Funds (gongshi ku), etc. These were all based 
on Northern Song jianben and, indeed, some have been mistakenly regarded 
as the original Northern Song editions due to preserved dates and colophons. 
Because of its similar appearance and format, the Hangzhou edition of the 
Sanguo zhi (A040) has been taken for the Quzhou edition (B024).°3 The 
Wushu (A039), a section of the Sanguo zhi, in the Seikad6 Library has long 
been regarded as the Northern Song jianben of the Xianping period 
(998-1003), but it should be seen as an early twelfth century edition based on 
it. This unique copy begs comparison with the so-called Jingyou Sanshi (A033, 
A035, A037), and Ozaki shows that it has many blockcarver names in 
common with the Houhanshu (A037), but virtually none in common with the 
other two histories.°4 Further studies of blockcarvers’ names and systematic 
lists of extant Song editions cannot but result in a clearer understanding of the 
printing history of the period. 

Other editions of the Confucian classics were published at Shaoxing and 
Fuzhou in the second half of the twelfth century. The Five Classics (Wujing) in 
an edition combining the zhu and shu commentaries and explanations were 
published in the period up to 1192 by the Shaoxing Tea and Salt Monopoly 
Office. They also have been called the Shaoxing eight column edition 
(Yuezhou bahangben) and the Huang Tang edition (after a printer’s colophon 
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by Huang Tang). Four of the five exist: Zhouyi zhushu (BO02), Shangshu 
zhengyi (B005), Zhouli shu (BO10), Liji zhengyi (BO12). The Maoshi zhengyi is 
not extant. For an illustration of the Beitu copy of the Zhouyi zhushu see Plate 
2. The Ashikaga copies of Zhouyi zhushu, Shangshu zhengyi and Liji zhengyi 
are renowned and have been in Japan since the late Song period. The Zhouyi 
contains annotations by Lu You’s son Lu Ziyu dated 1235. In 1200, Shen 
Zuobin added the Chungiu zuozhuan zhengyi (BO15) to the Wujing, and a few 
years later Meng zi zhushu jiejing (BO18) and Lunyu zhushu jiejing were also 
published.®> The Fuzhou gongshi ku (FuZ, 4-5) to the southwest of Hangzhou 
in the Western Jiangnan Circuit also published a series of the classics, of which 
four titles are extant: Zhouyi zhu (BOO1), Liji zhu (BO11), Chunqiu jingzhuan 
jijie (BO13)®° and Chungqiu gongyang jingzhuan jiegu (BO16). According to a 
colophon in the Liji dated 1273, nine of the classics were already in print and 
three more (Lunyu, Meng zi and Xiaojing) were to be added to complete the 
series of twelve texts, but only these four have survived.®’ 

Official printing at local levels 1s represented in Bibliography B by a wide 
variety of agencies: Shuzhou gongshi ku (B004), Jiangxi caotai {caosi] (B007), 
Xingguo junxue (BO14), Tongchuan junzhai (B020), Hubei tiju chayan si 
(BO21), Qiupu junzhai (BO25), Gushan shuyuan (B029), Yanling junxiang 
(B032), Jing hubei lu anfushi si (B034), Taizhou junzhai (B035), Pingjiang fu 
(B043, BO45), Wenzhou zhouxue (B044), Longshu junzhai (B046), Taizhou 
gongshi ku (B047, BO48), Zhenjiang fuxue (B049), Fujian caozhi {caosi] 
(B050), Dayu xianzhai (B05S3), Gushu junzhai (B055, B0S6, BO57), Zhanggong 
junzhai (B061, BO75), Jianning fu (B076), Guangdong caosi (B078), Huaidong 
cangsi (B085), Gaoyou junxue (B086), Yanzhou junxue (B094), Ganzhou 
zhouxue (B097), etc. This should be a fair indication of the great diversity of 
the sources of official printing outside of the capital. 

In addition to the abovementioned Zizhi tongjian (B0O28) and the four 
classics of the Wujing (BO02, B005, BO10, BO12), the Liangzhe donglu chayan 
si (Shaoxing Tea and Salt Monopoly Office) also published editions of Jiu 
tangshu (B026), Waitai miyao fang (B054) and Shilei fu (B065), Plate 8. Ye 
Dehui even refers to an edition of Taixuan jing.®® Publications of the 
Liangzhe donglu chayan si often contain lists of officials involved in the 
publishing activities, and together with the blockcarvers they supervised, we 
find links to the guozi jian in Hangzhou. Among other editions with ties to the 
guozi jian is the unique copy of the Chunqiu jingzhuan jijie (AQO11) in the 
Seikad6 Library. It is dated conservatively according to existing huizi, taboo 
characters, but the latest ones may have been added to the many replacement 
blocks. Based on its appearance and the presence of certain blockcarver 
names, Abe Ryidichi feels that it is an early Southern Song liangzhe gongshi ku 
edition that later found its way into the guozi jian.®? The superb early editions 
of the Hangzhou prefectural office (Lin’an fu) must not go unmentioned: 
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Hanguan yi (A080), Plate 6; Xihan wenlei (A201); and Wencui (A202), Plates 
22-23. 
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PRIVATE PRINTING AT HANGZHOU 
DURING THE SOUTHERN SONG 


Private printing and publishing at Hangzhou in the Southern Song was most 
prominent among the categories of philosophy (zibu) and belles-lettres (jibu), 
thus complementing classics (jingbu) and history (shibu), subjects traditionally 
dominated by official printing. Nevertheless, editions of the classics and 
histories by private publishers were not unknown, e.g., editions planned by 
Yue Ke (1183-1240) and Liao Yingzhong (d. 1275). Recent scholarship has 
shown that the so-called Yue Ke edition of the classics was actually published 
by a descendant named Yue Jun (fl. early Yuan), and that it was based on the 
Liao Yingzhong edition of the late Song. Of the Yue family edition of the 
classics, the National Library of Beijing holds the Chungiu jingzhuan jijie, 
Zhouyi, Lunyu, Meng zi, Xiaojing and an incomplete copy of the Zhouli.”° 
Liao Yingzhong’s edition of the classics no longer exists; however, the library 
of the National Palace Museum on Taiwan possesses unique copies of Yuan 
period facsimile editions of the Lunyu (A015) and Meng zi (A016). Tang 
Fengyi published the Zhouli zhu (B009) at Wuzhou (modern Jinhua) in the 
early Southern Song, and Wang Shubian published the Hanshu and 
Houhanshu (B023) at Jianyang,’! also in the twelfth century. That Fujian 
publishers published more jingbu and shibu works than their counterparts in 
Hangzhou is probably due to a sense of distance from the centres of the 
educational bureaucracy and official printing. 

Commercial printing experienced great expansion during the Southern 
Song, and in doing so it reflected the overall growth of the economy in 
Hangzhou. It is not without some reason that Hangzhou has been compared to 
Venice.”” Of course, unlike Europe, on which the availability of printed books 
was suddenly thrust in the late fifteenth century, China of the twelfth and 
thirteenth centuries was a society that based itself on the existence and 
accessibility of printed books. Libraries existed at most levels of government 
and in educational institutes, and even private book collections were not 
uncommon. Some of their catalogues are still preserved and provide 
important bibliographical references.??> As educational reforms encouraged 
popularization of texts and literary and religious culture became less elitist, 
books became cheaper?* and commercial booksellers and private publishers 
flourished. As much for advertising as for identification, publishers printed 
colophons in the books, giving name and address as well as statements of 
purpose or professional histories.?> Needless to say, these data are extremely 
valuable for any attempt to understand the nature of printing and publishing 
at the time. 

Figure | lists eighteen “commercial printers and booksellers” in Hangzhou, 
and they are indicated on the map by the letters A to R. Their suggested 
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locations are based on addresses (not always explicit) found in printers’ 
colophons and in contemporary texts. The Xianchun lin’an zhi by Qian 
Yueyou and Ding Bing’s Wulin fangxiang zhi have been particularly useful for 
identifying locations of place names. Zhu Gong, who was active from the late 
eleventh century to the early twelfth century, retired to the Dayin fang (P) area 
of Hangzhou, opposite the future location of the Southern Song Imperial 
Library, where he is said to have engaged in publishing activities. His avowed 
purpose in settling there was to “write books and make wine” and he took 
the sobriquet Dayin weng. His hobbies of medicine and fermentation and 
distillation of alcoholic beverages resulted in two important publications: 
Jiujing (A081) in 1117 and Huoren shu (A068) in 1118. The catalogued copies 
are somewhat later Hangzhou editions and their exact relation to Zhu’s 
original editions remains uncertain. The Orange Garden Pavilion, or Juyuan 
ting (Q), was an area on the west bank of the Dahe canal. It is described as 
dashu xia Juyuan ting wenji shufang, or “Orange Garden Pavilion bookshop 
(or bookshops) under the great tree”.?”? More than likely it represented a 
district of small bookshops and kiosks, rather than identifying a single 
bookseller. Wu Zimu also mentions Jaimiao gian Yin jia wenzipu and Zhang 
guanren zhushizi wenjipu.?2 The former is the famous Yin family 
publisher-bookseller enterprise located in front of the Imperial Ancestral 
Temple (O), about which more will be said below, and the latter refers to the 
publisher and seller of popular fiction, also known as the Zhang family of the 
Centre Market (L), Zhong wazi Zhang jia. Only one publication of the Zhang 
family exists today. The Datang sanzang qujing shihua (A210) was discovered 
in a Japanese collection by Luo Zhenyu (1866-1940) and reprinted by him in 
1916. Very few original examples of huaben and related vulgar literature have 
survived from the Song period. Interestingly, another edition and version of 
the same story was preserved in Japan in the former Tokutomi Collection, 
now Ochanomizu Library. Entitled Datang sanzang fashi qujing ji, it was 
reprinted in its fragmentary form (juan 1, 5 leaves; juan 3, 10 leaves) by Luo 
Zhenyu in his Jishi an congshu chubian. The Lu family shop located in front of 
the National University (B), together with a few other shops, is only known by 
name. 

Also located in the Centre Market area was the publisher Rong Liulang (M) 
from Kaifeng who had moved to Hangzhou after the fall of the former capital. 
His only existing publication, Bao pu zi neipian (A129), contains an important 
colophon of seventy-five characters (see Plate 16). The colophon is dated the 
“first day of the sixth month of 1152 (Shaoxing renshen)” and in it we learn 
that the Rong Liulang family book business was formerly located to the “east 
of the great Xiangguo si Temple in the Eastern Capital (Kaifeng)” and that the 
family have now opened a new book business at their “provisional dwelling at 
Lin’anfu (Hangzhou) to the east of South Street at the Centre Market.”?? Rong 
goes on to promote the publication by stating that it has been “based on an old 
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Kaifeng edition and has been collated to be free from errors” and he invites the 
attention of book collectors and scholars.'°° Also in the southern part of 
Hangzhou we find the “Zhong family shop of stationers, located in Hangzhou 
at Cat Bridge on the east bank of the canal” (K). See Plate 21 for this colophon 
from the Wenxuan (A199), the only surviving example of printing by the 
Zhong family. In fact, only two juan of the original thirty exist today.'°'! The 
reference to stationery, Kaijian zhima, actually means printed stationery and 
“paper horses”. Together with Buddhist single-sheet prints, the so-called paper 
horses of Hangzhou would have been popular with local residents as well as 
with tourists and pilgrims. R.H. van Gulik explains their usage as follows: 
“this is the idea that underlies the well-known Chinese chih-ma (zhima), 
‘paper horses’, vu/go chia-ma (jiama), sheets of paper with some gods pictured 
on them, which are burnt at offerings: the divine horse carries the offerings 
and prayers to the gods. Chinese sources explain this usage differently; the 
officially adopted point of view seems to be, that the chih-ma are a remnant of 
ancient horse-offerings at burials. First the real horses were replaced by 
wooden ones, and finally by horses made of paper”.!°? The implication is that 
the publishing of books was a marginal activity of the Zhong family shop. An 
early date of c. 1130 is proposed for the book on the basis of taboo characters 
that are not observed, and also because the name Hangzhou rather than 
Lin’anfu appears in the colophon.!® A further association is found in the 
presence of the name of the calligrapher for the text, a certain Bao Xun (cf. 
Plate 21). Bao Xun also wrote the text for Yanshou’s Zhu xinfu (A116) in 
1160. 

Sometimes our information for Hangzhou imprints and the names and 
addresses of publishers can only be found in early reprints made in Japan or 
Korea, if original Chinese editions are no longer extant. The Chongbian 
xiangbei suijin (A091) exists only as a Japanese Gozan edition'™ and contains 
an informative colophon, which states that it was printed by the “Zhao 
Shuanggui household bookshop, facing east on the west side of North Street in 
Qinghe fang!®> at Lin’anfu” (N). An early Korean facsimile edition of Han 
shanzi shiji (A133) contains the following colophon: “printed by the Guo 
household stationery shop, located in Hangzhou inside the Qiantang Gate on 
the main street south of Carriage Bridge” (A). Stationery or paper shop (zhipu) 
has also been read as sutra shop (jingpu)!©® because the particular character is 
effaced in the original colophon. We follow the reading given by Qu Yong in 
the catalogue of his collection, although the book 1s mistakenly described as a 
Ming edition.'°’ It was reprinted in the first printing of the first series of the 
Sibu congkan; in subsequent printings and editions of the Sibu congkan it has 
been substituted by Zhou Shutao’s Song edition of Hanshan shiji (A134), and 
the present whereabouts and existence of the Korean edition are uncertain. 

Commercial publishers and booksellers specializing in Buddhist 
publications abounded in Hangzhou and quite many of their works are 


33 


preserved today. Perhaps the most remarkable among the publishers we know 
of is Jia Guanren,'™ or “Official” Jia (D). Colophons in the two surviving 
works published by him describe the location of his sutra bookshop as the 
“east side of South Street at Zhongan Bridge in Lin’anfu”. Foguo chanshi 
wenshu zhinan tuzan (A100), an illustrated edition of the Wenshu zhinan (see 
Plates 12-13) with Chan Master Foguo’s!"? explications in verse, is the most 
richly illustrated work of the Song period, containing fifty-four fine woodcuts 
in the text. Once again, Luo Zhenyu was responsible for having introduced this 
rare edition to Chinese bibliographers; after having been shown a copy in a 
collection in Kyoto, he arranged to reprint it in his Jishi an congshu 
chubian.''© Although no copy is known to exist in China, several copies are in 
Japanese collections. The Museum of Far Eastern Antiquities copy in 
Stockholm is the only one outside of Japan, but it has a Japanese provenance. 
Although this edition has been accepted as a Song edition by experts such as 
Luo Zhenyu and Kanda Kuichiré, I suggest that it may, indeed, be an early 
Japanese facsimile edition. Nagasawa Kikuya defended its authenticity by 
referring to Kuroda Genji’s doubts expressed in his Shina ko hanga zuroku. 
Kuroda apparently felt that there were too many extant copies in Japan for it 
to be genuine (!), but Nagasawa refuted this argument on the grounds that 
there are many examples of Buddhist priests having returned to Japan with 
multiple copies of Chinese books now rare or lost in China. Both seemed to 
agree that the format and use of paper were unlike other Japanese facsimile 
reprints, e.g., Gozan editions.''' To support doubts based on physical 
characteristics of the Stockholm copy, which was available for study, I suggest 
a comparison with the former Sekisuiken Library copy.'!? Its current 
whereabouts are not known, but from the available photographs it 1s plausibly 
a Chinese edition and possibly the source of the proposed Japanese reprint. 
Fortunately, the value of this work to our study is not dependent upon 
resolving this question, but it is worthy of pursuit. 

The other work, Miaofa lianhua jing (A109), has a five page folding 
frontispiece (feihua) woodcut signed by the blockcarver Ling Zhang (see Plate 
14). This is one of at least nine different editions of the Lotus Sutra that we 
believe to have been published in Southern Song Hangzhou (cf. entries A101 
to A109). Until recently the Beitu copy from Zhou Shutao’s collection was the 
only known one, but in 1983 an identical copy was discovered inside a 
Japanese wooden sculpture of the thirteenth century in the Museum fir 
Ostasiatische Kunst in Cologne.'!? Another edition of the Miaofa lianhua jing 
(A102) shows a striking similarity to the Jia Guanren one, differing only in a 
few details in the woodcut and text.''* In this copy the colophon, placed 
identically at the end of juan seven, gives the publisher as the “Wang Balang 
family sutra shop, located opposite the Xiuwen fang in Lin’anfu” (G), and the 
blockcarver name on the feihua is Shen Dun. Shen’s name also appears among 
the carvers who worked on the important early Southern Song Hangzhou 
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edition of the Yuefu shiji (A200). Inexplicably, Miya Tsugio introduces a third 
version in the Unrydin Temple in Kyoto which he claims to be the same as the 
former Nait6 copy (A102), but he gives the blockcarver’s name as Lii Bin.!!> 
Unfortunately, the illustration is not clear enough to make a determination. 
The impression one gets is of different editions of the same Lotus Sutra 
circulating at the same time in Hangzhou without regard for their nearly 
identical appearance. No doubt, there is an explanation of some sort of 
co-operation, or else we have a case of “pirate” editions. 

Another so-called small character edition of the Miaofa lianhua jing (A106) 
also has some Japanese associations. The two copies cited in Bibliography A, 
in the Library of Congress and the Fogg Art Museum, now in the Arthur M. 
Sackler Museum (see Plate 15), came from Japanese collections, and the LC 
copy too was found in a Japanese wooden sculpture of the thirteenth 
century.'!® It has a seven page folding feihua woodcut carved by Chen Gao. 
Blockcarvers’ names in the text are Chen Zhong, Hong Xin, Hong Mao and 
Jiang Hui (second entry). The Blockcarver Name List confirms that all five 
worked together on a number of titles published mostly in Hangzhou, but also 
in Ningbo. This sutra too has a splendid appearance and was doubtless 
considered a de luxe souvenir for Buddhists who visited Hangzhou. No less 
than four more copies of this sutra are preserved in Japanese Temples. The 
one at Denkoji (Nara) was found inside a thirteenth century Jiz6 wooden 
sculpture, and like the Cologne copy of A109, it had.its original indigo paper 
covers; the Hannyaji (Nara) copy was discovered inside a small stone pagoda 
dated 1253, and two others are kept at Zentsiji (Kagawa) and Hokokuji 
(Ehime). The only known copy in a Chinese collection is one without the 
Original woodcut frontispiece, but it is important because it contains an 
inscription dated 1159 by the Buddhist priest Deqiu, which confirms that it 
was printed before the end of the Shaoxing era (1131-1162).!!” 

An illustrated edition of the Diamond Sutra, Jin’gang banruo boluomi jing 
(A110), formerly in Fu Zengxiang’s collection and now apparently in the 
Shanghai Museum,!'!® has a colophon of the sutra shop of the Wang 
Niansanlang family (F). It 1s unique in referring to Hangzhou as xingzai, 
designated as temporary residence of the emperor in 1138. In the same 
neighbourhood there was a publisher named Shen Balang, but there is some 
question whether he was active in the Southern Song. An edition of the Miaofa 
lianhua jing (A108) is described by Fu Zengxiang as a Song edition, but what 
seems to be the same book (ex Zhou Shutao) now in the National Library of 
Beijing is listed in their latest catalogue as a Yuan edition.'!'? The publisher is 
referred to as “Muqin fang nei Shen Balang” and another catalogue lists an 
edition of Miaofa lianhua jing guanshiyin pusa pumen'?° published in the 
Ming period in Hangzhou by “Mugqin fangxiang Shen jia”. Considering the 
traditional perpetuation of family businesses through many generations, we 
should not dismiss the relevance of these later colophons. Others such as Shen 
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Erlang (R) and Wang Erlang (J) are known by name and address only.!2! Other 
luxury editions of the Lotus Sutra, such as A103, A104 and A105, also 
probably were published commercially. 

The Zhongan Bridge area in Hangzhou included the North Market (Bei 
wazi), also called Lower Market (Xia wazi), and was a hub of commercial 
activity where Imperial Street (Yujie) crossed the major canal intersection. 
Besides Jia Guanren, other publishers of Buddhist books had an address there, 
and their activity was not limited to the Southern Song. In Japan a reprint of 
1373 of Dizang pusa benyuan jing contains an original colophon purportedly 
of the Yuan period which reads, “printed by the shop of a certain “official” 
south of Zhongan Bridge at Lin’anfu”.!?? Unfortunately, the surname before 
the guanren title is missing. In some volumes of the Qisha zang (BO72), or 
Qisha Tripitaka (also pronounced Jisha zang), we find feihua woodcuts 
indicating: “printed by the Yang family, located north of the Zhongan Bridge 
in Hangzhou” (C). The text of one work, Yuedeng sanmei jing (A112), is dated 
1238, however, there is room for doubt that the text and frontispiece were 
printed at the same time. Another, the Huayan jing, has been dated 1307.!23 
Although the Qisha zang is regarded to have been printed at Suzhou over a 
period of nearly a century (1231-1322), it is quite possible that later parts were 
printed at Hangzhou. Indeed, there are many unanswered questions 
concerning the production of the various Tripitaka editions in the Song 
period. For example, the Huzhou Sixi zifu zang (B071) and the Suzhou Qisha 
zang have some blockcarvers in common, and the Suzhou Qisha zang and 
Hangzhou Xixiawen zang (c. 1305) share stylistic similarities, especially in 
their feihua woodcut illustrations, including the above Yang family prints. 
There are further Yuan and Ming references to “Hangzhou Zhongan qiao 
Yang jia jingfang”. '24 

The most famous publishers of secular books were the previously mentioned 
Yin family (O) in the southern part of Hangzhou and the Chen household (E) 
in the northern part, adjacent to the Zhongan Bridge area. We previously have 
referred to publications of the “Chen clan” (cf. Figures 3 to 6), because there 
were several publishers surnamed Chen who were active at the time. Despite 
the many variant colophons printed by the Chen household (cf. Table III, 
colophons A-D, H-U, W, Y-AA), their activity was limited to the Muqin fang 
(cf. colophon Q, Plate 18), a district which formed a triangular commercial 
centre together with the Zhongan Bridge and the Peng Bridge.'*? The 
publications of booksellers are usually called fangkeben. In the Chen 
household colophons the location of their shop in the Muqin fang is described 
as being at the pengbei (Plate 19) or pengqian, and this gave rise to the custom 
of calling all such books pengben or shupengben, bookstall editions.!?° 
Naturally, the profusion of Chen clan colophons (Ye Dehui listed nineteen 
different ones; our Table III adds eight more) has led to widely differing 
explanations. Ninety of the 213 titles in Bibliography A are shupengben, and 
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they have been classified and divided into five groups (Figures 2 to 6).!2’ 
Seventy-seven are Chen clan publications and provide us with the following 
preliminary interpretation. 

Figure 6 shows five publications for Chen Si, but we have very sparse 
information about when and where his publishing activities took place. Chen 
Si was the most scholarly of the Chen clan publishers; all five titles were 
written or edited by him and we take for granted that he published his own 
works. Two exist as Song editions, Shuyuan jinghua (A074) and Shu xiaoshi 
(A075), but neither has a printer’s colophon. The others exist in later printed 
editions, and Haitang pu (A067) has an author’s preface dated 1259, from 
which we know that Chen was alive as late as that. Baoke congbian (A058) was 
written around 1232, otherwise we know little about Chen’s life. He has been 
confused with Chen Qi (g.v.), with whom he seems to have been a near 
contemporary, and even mistaken for his father. An untitled collection of 
works on painting, named Huike tang song huashu jiuzhong (A212) by Ye 
Dehui, has been attributed by us to Chen Si. It is usually considered to have 
been edited and published by Chen Qi, but we propose Chen Si on the 
following grounds. Chen Si was known as Chen Daoren,'*® the name 
occasionally appearing in colophons in this series and other Ming facsimiles of 
the Song editions; the arts (III-8) content, as well as the appearance and format 
(eleven columns of twenty characters), closely resemble the Chen Si 
publications. 

The publications of Chen Si as well as those with Chen Daoren colophons 
(Figure 5) should be regarded as from the late NS2 period (c. 1220) until the 
end of the Song. The dates of 1194 and 1195 have been cited elsewhere based 
on taboo characters and an author’s preface, but they should not be taken as 
dates of publication. At least three titles, Tuhua jianwen zhi (A076), Wudai 
minghua buyi (A077) and Huaji (A078), are related to the Huike tang song 
huashu jiuzhong. The Song edition of Tuhua jianwen zhi does not have a 
colophon, but its Ming reprint has an E colophon. The Song pengben edition of 
the Rongzhai sanbi (A085) no longer exists!? and its X colophon, “printed by 
the Chen household bookshop, located at Lin’anfu south of Wangu Bridge on 
the west bank of the canal” (H), is unique. Without further evidence we have 
chosen to isolate it as a separate Chen bookshop within the Chen Daoren 
group. Li chengxiang shiji (A162) bears a similar text in its V colophon, 
“printed by the Chen household bookshop, located .at Lin’anfu south of Hong 
qiaozi, i.e., Hongfu Bridge, on the west bank of the canal” (I) and shares a close 
proximity, but because of its contents and appearance we have placed it with 
the Chen Qi publications (see Figure 3). The entire group of books with Chen 
Daoren colophons requires further study. We suspect that F and G colophons 
are abbreviations derived from the E colophon; they have only been cited by 
Ye Dehui or occur in manuscript copies of printed editions. Examples are Xu 
shishuo (A089) and Dengxia xiantan (A096).'*° 
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Figure 3 contains thirty-eight titles attributed to Chen Qi, and most of those 
with colophons show his shop to have been in the “pengbei section of Muqin 
fang at Lin’anfu” (E). We assume that his shop was once located at the Hongfu 
Bridge area (I) to the southwest. All but one title, Bintui /u (A086), belong to 
the jibu or belle-lettres section, and most of those are editions of the works of 
individual authors. Chen himself was a poet and his chief contribution as a 
publisher has been the editing and publishing of the works of mostly minor 
Tang and Song poets, through which their writings have been preserved. If we 
ignore the six irrelevant or non-conforming colophons of Chen on Table III, 
viz., D—-F, K, V and X, we are left with seven referring to him as Chen Jieyuan, 
twelve as Chen household (zhai), and two using both terms. Ye Dehui and 
other scholars have taken Chen Qi and Chen Jieyuan as two different persons, 
but recent scholarship has suggested that they are one and the same person. !>! 
According to this theory, which we find plausible, his son, who succeeded him 
in the book trade, should be referred to merely as Chen Xuyun. Incidentally, 
the name Jieyuan is actually a title indicating that he had achieved first place 
in a prefectural examination. 

It will be noted that all of the Chen household shupengben have the same 
format, ten colums of eighteen characters. The data in Figure 3 can be 
supplemented by that of Figure 4, which lists twenty-four titles from the 
collection called Nansong qunxian xiaoji (A132).'>? This collection has no 
fixed table of contents and the various versions, mostly in manuscript, have 
major differences. This title was accepted by the Qing period, but it is also 
known as Song qunxian xiaoji, merely Qunxian xiaoji, or even Nansong xiaoji. 
Another similar work, entitled Liangsong mingxian xiaoji, 1s traditionally 
attributed to the editorship of Chen Si, but we suspect a relationship with 
Chen Q1’s Nansong qunxian xiaoji. The contents of all these collections should 
be compared and analysed. 

We know scarcely more about the Yin family bookshop-publisher than its 
address in front of the Imperial Ancestral Temple (O) and that it favoured 
publishing fictional and anecdotal tales. Most of the thirteen titles recorded in 
Figure 2 contain colophons, the most common being AB (see Plates 10 and 
11). The similar appearance and format of Yin family and Chen household 
publications have often been remarked upon: compare Plates 10 and 11 with 
Plates 18 and 19. The Jinhu ji (A073) has no colophon, but it is normally 
considered a Yin family publication probably due to the inclusion of the 
blockcarver named Wu Sheng, who also carved the Soushen bilan (A097), 
illustrated on Plate 10. Because of its content and format, we suggest that it 
may belong to the group of Chen Si publications on painting and calligraphy. 

Individual printing 1s the least well represented amongst the private 
printing, perhaps due to problems of definition. As Ming-sun Poon says, “we 
know very little about the private sponsors of printing. After screening, only a 
handful of the printers in appendix A can be regarded as private printers.”! >? 
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Outstanding examples of Hangzhou editions must include Liao Yingzhong’s 
Changli xiansheng ji (A142), illustrated on Plate 17, and its companion 
publication Hedong xiangsheng ji (A147), or Lu Ziyu’s Weinan wenji (A168). 

Institutional printing is principally represented by Buddhism, '** though not 
all publications fall into the category of religion. For example, the Changduan 
jing (A082), a popular work of political philosophy, was printed by the Jingyie 
yuan, a temple in the northwestern part of Hangzhou (see Figure 1).'*> Its terse 
colophon is shown on Plate 7. Other temples published works that there were 
in demand. The Jingshan mingyue tang published the Dahui pujue chanshi 
yulu, 30 juan,'*® plus the Dahui pujue chanshi nianpu (A118), but only the 
latter seems to be extant. The Jingci si published Jiatai pudeng lu (A123), and 
the Huiyin jiangyuan published the Huayan jing zhigui (A125) and the 
Huayan jing suishu yanyi chao, 60 juan,'>’ but only the former seems to be 
extant. 

None of the Song Tripitaka editions was published in Hangzhou, but the 
requirement of large numbers of blockcarvers inevitably resulted in the 
inclusion of Hangzhou blockcarvers at one time or another, and we may be 
sure that several sets of the publications found their way into Hangzhou 
temple libraries. As we have shown above, the woodblocks for various official 
and private editions were commissioned to be carved in Hangzhou, and it is 
conceivable that the same was done for portions of the voluminous Tripitaka 
publications. After all, the temples of any one sect of Buddhism had a 
relationship not unlike that of the regional government offices. The Northern 
Song Tripitaka editions of Dongchan si chongning wanshou dazang (B068) and 
Kaiyan si pilu dazang (B069), both published in Fuzhou, continued to be 
revised and reissued, sometimes with new blocks, well into the Southern Song 
period. This is analogous to sets of the classics and histories reissued by the 
guozi jian, and the analogy would be complete even with regard to the 
transition from the eleventh to the twelfth century, had not the jianben 
woodblocks been looted and destroyed during the sack of Kaifeng. The first 
Southern Song Tripitaka, indeed the first large-scale printing project of the 
period, was the Sixi zang, which we have divided into two entries: Sixi 
yuanjue zang (BO70) and Sixi zifu zang (BO71). It was published in Huzhou in 
1132 and reportedly completed in one year under the sponsorship of Wang 
Yongcong. Considering its great size (5,480 juan) and based on a sampling of 
blockcarver names, it is more than likely that only part of it was completed at 
that date and that work continued for several years. Initially the blocks were 
stored at the Yuanjue chanyuan temple, where the blocks probably were 
repaired more than once; later they were removed to the neighbouring Zifu 
chansi temple, where some replacements and additions were made to the 
Tripitaka, augmenting its size to 5,740 juan. The different circumstances 
eventually led to the misunderstanding that there were two Six1 Tripitaka 
editions, but in reality the second should be regarded as a continuation of the 
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first. The misunderstanding was reinforced after Yang Shoujing acquired a 
complete Tripitaka in Japan at the end of the last century and brought it back 
to China with its printed table of contents declaring it to be the Anjizhou sixi 
fabao zifu chansi dazang jing.'>* 

Due to a traditional disdain for Buddhist books, their role in the history of 
Chinese printing has been ignored by Chinese scholars until modern times.!?? 
As in the West, religious printing has occupied an important position in the 
development of printing, especially in the early periods, and we dare not 
overlook it. Fortunately, Japanese pilgrims collected whole Tripitaka editions, 
and others were sent as gifts from China to Japan, where they have been well 
preserved!“ and invite further study. 
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FIGURE 4 


Chen Clan Publications (Chen shi shupengben) Nansong qunxian xiaoji 
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FIGURE 5 
Chen Clan Publications (Chen shi shupengben) Chen Daoren 
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THE ROLE OF BLOCKCARVERS IN 
SOUTHERN SONG PRINTING 


Woodblock carving has a long history in China, probably related to the still 
earlier tradition of carving texts on metal and stone, and it has been an 
honoured profession. Due to their inevitable intercourse with scholars and 
officials, the woodblock carvers seem to have held a comparatively high-level 
position amongst artisans in Song China. Despite the apparent bullying of 
Jiang Hui by Tang Zhongyou in the following story, he nevertheless seemed to 
mingle quite easily with the prefect and his household. Furthermore, we see 
that he was able to hire an ordinary workman to take his place in doing the 
work that he was sentenced to perform while in exile. The fact that 
blockcarvers were allowed to carve their names on the blocks they carved 
shows something of the respect and status they enjoyed. That these artisan 
“signatures” also served as a basis for calculating their share of payment for 
work does not disparage their significance.'4! The question of whether 
blockcarvers were mostly illiterate has not been determined. In the Southern 
Song period the practice of engraving names on individual woodblocks was 
most widespread. 

It has been estimated that there are around 3,000 Southern Song 
blockcarvers’ names extant, but it may be a low estimate, and it probably 
excludes names from the Buddhist Tripitaka editions.'4 Our Blockcarver 
Name List includes just over 1,000 names, and Nagasawa Kikuya’s pioneering 
list from 1934'43 contained only slightly more. Specialists have long 
recognized the need for a union list of blockcarvers’ names,'** but the lists 
compiled by individual researchers and interested institutions remain 
unpublished. It 1s reported that the forthcoming volume of Abe Ryidichi’s 
posthumously published collected works, Abe Ryuichi ik6é-shi, will contain his 
extensive compilation of blockcarvers’ names.'*> Since we rarely know 
blockcarvers except through the work they have left behind, it makes an 
accurate union list of names a worthy goal; it also underscores the richness of 
the unique record that follows. 

In 1953, Professor Yang Lien-sheng of Harvard University published an 
article entitled “The Form of the Paper Note Hui-tzu of the Southern Sung 
Dynasty”,'*° in which he translated one of the most important historical 
passages that 1s known concerning blockcarvers. Although his attention was 
focused on the description of the printed bank-notes, it is the detailed 
information about the blockcarver Jiang Hui that interests us. Yang states that 
in “a letter dated May 15, 1953, Dr. Hu Shih called my attention to a series of 
six memorials in the collected works of Chu Hsi, in which Chu impeached 
T’ang Chung-yu, prefect of T’ai-chou, for corruption and other offenses. These 
memorials, dated 1183, contain interesting details about the political, social, 
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and economic life of China in the 12th century”.!*’ In fact, the passages have 
long been known to bibliographers. In his 1822 postface to the original Song 
edition of Xun zi (B047), to be discussed below, the Japanese scholar Kariya 
Ekisai referred to the relationship between Tang Zhongyou and Jiang Hui as 
described in Zhu X1’s collected works. Yang’s translation follows with a few 
extraneous details deleted and some modifications, notably the substitution of 
pinyin transcription of the Chinese words for the original Wade-Giles 
transcription. A few new notes are added, while only some of Yang’s original 
footnotes will be included, always clearly identified. Yang translates two 
depositions of Jiang Hui as they appear in memorials four and six. 

The first reads: 

“In the 4th year of Chunxi (1177), I, Jiang Hui,'*® forged 450 dao or sheets 
of huizi in Guangde jun (3-6).'*? The matter was discovered at Lin’anfu (2-1) 
and I was sentenced to be exiled [as a tatooed soldier] to Taizhou (1-5). On the 
14th day of the 12th moon of the 7th year of Chunxi (1180, actually early in 
1181), I and Huang Nianwu cut six counterfeited [government] seals, copied 
the official signature, and cut pictorial illustrations of human figures and other 
objects for huizi in the house of Lou Dalang in Wuzhou (1-6). We 
manufactured 900 sheets of Auizi in the denomination of one guan or string, 
which I shared with Huang Nianwu and others. Early in the second moon of 
last year (1182), I returned {to Taizhou]. On the 12th day of the 8th moon, 
gongshou (police archers) from Wuzhou came to apprehend me. I evaded and 
took refuge in the house of the Prefect.!°° The above is the truth.”!>! 

The second memorial states: 

“I, Jiang Hui, was originally a native of Mingzhou (1-3).!>? In the 6th moon 
of the 4th year of Chunxi (see the preceding memorial), because I forged huizi 
with the already exiled criminal Fang Baier and others and because the matter 
was discovered, the authorities of Lin’anfu sentenced me to be exiled to the 
prisoners’ quarters in Taizhou. I was assigned to serve at the du jiuwu or 
General Wine Bureau.'*? To render the service there, I hired a substitute Zhou 
Li, a native of the prefecture, and paid him with my monthly provisions. I 
supported myself by cutting wood-blocks for books every day. In the 3rd moon 
of last year (1182), Tang Zhongyou called me in and asked me to cut printing 
blocks for the works of Yang zi and Xun zi etc., in the office of the gongshi ku. 
I, and Wang Ding and others, altogether 18 people, did the cutting in the 
office. !>4 

“On the 13th day of the 8th moon, police archers from Wuzhou suddenly 
arrived at Taizhou and arrested me, stating that they wanted me because I was 
involved in a case of Huang Nianwu and others who counterfieted Auizi. 
Under arrest, I was going to follow [the police] to testify in the case. Tang 
Zhongyou at this time ordered Dong Xian, an attendant serving the office of 
gongshi ku, and two others to recapture me. Zhongyou decreed to the police: 
“You are police archers coming to arrest a soldier under my jurisdiction. [How 


47 


dare you] arrest him without presenting your credentials!’ The archers were 
sent back under custody. I was taken back to live in the original office. 

“In the 10th moon documents again came from the tixing si (Office of the 
Circuit Judicial Intendant) to arrest me. Zhongyou sent Sanliu Xuanjiao (i.e., 
his brother’s son) to order me to gather my tools and move to Zhongyou’s 
house. I reached a back hall called Qingshu tang where I was lodged and 
boarded. Food was sent in by Grandma Jin. Three days after, Zhongyou came 
in and said to me, ‘I have kept you in safety here. I have some matter to ask 
you. Will you be willing to consent?’ I answered him right away, ‘I don’t know 
what matter. You’d better tell me.’ Zhongyou said, ‘I want to manufacture 
some fAuizi.’ I then said, ‘I am afraid it will be humiliating if we get discovered 
later and caught.’ Zhongyou said, ‘Let me have my way. If you do not obey me, 
I shall send you to the prison where you may die of imprisonment. Since you 
are an exiled criminal soldier, there will be no harm.’ Fearful of his severity, I 
consented. 

“The next day, seeing Grandma Jin sending in my food, I asked her, ‘How 
can we get paper?’ She said, ‘Leave it to us. Zhongyou will send my son, Jin 
Da, to the countryside of Wuzhou and have paper made and sent here in 
sealed cases. The next day, Grandma Jin brought me a traced master-copy of 
huizi. 1 asked who did it, and she said it was He Xuan, who lived in 
Dayingqian, who traced the copy in Zhongyou’s inner study. This He Xuan 
was good at copying pictures and tracing characters and he was a confidant spy 
of Zhongyou and (his nephew] the Xuanjiao. At that time she gave me a block 
of pear wood. | finished the cutting in ten days. Grandma Jin put it in a wicker 
box and took it into the house for safekeeping. 

“Two days later, I saw Grandma Jin and Sanliu Xuanjiao coming in with ten 
pear-wood blocks which were smooth on both sides and also 20 pages of a 
master-copy of the Ist chapter of the Hou dianli fu. The Sanliu Xuanjiao said, 
‘I am afraid you have nothing to occupy your hands. At present, you may cut 
blocks for the [Hou dianli fu] rhymed prose until the arrival of the 
manufactured paper.’ At that time, he also said, ‘If you are careful in your 
manufacturing of Auizi for Zhongyou, when he completes his term of office 
here, he may take you back to Wuzhou and take care of you. There will be no 
difficulty.” 

The deposition continues by relating that Jiang Hui cut blocks for the Hou 
dianli fu for a month before 200 sheets of paper for printing Auizi were made 
available. It describes the printing of the counterfeit notes and that as many as 
350 sheets were printed by the end of the year. In the first six months of the 
new [lunar] year (1183), altogether over 2,600 sheets were printed on about 20 
different occasions. On the 26th day of the 7th moon, we learn, Jiang Hui was 
apprehended by a local police force and sent to Shaoxing fu (1-1) for 
incarceration.'>° 

While the criminal allegations in this passage are most striking, let us look at 


48 


the activities of Jiang Hui and see what it tells us about his life and profession 
of blockcarver. To summarize, the chronology of the six years covered by the 
depositions is as follows. In 1177 Jiang Hui counterfeits huizi in Guangde jun 
and is exiled to Taizhou, where he supports himself by carving woodblocks for 
books. Early in 1181 he counterfeits Auizi in Wuzhou; early the following year, 
1182, he returns to Taizhou. In April of 1182 Jiang Hui is commissioned by 
Tang Zhongyou to carve woodblocks for Xun zi and Yang zi fayan at the 
gongshi ku in Taizhou. In September of the same year officers from Wuzhou 
try to arrest him for counterfeiting, but he seeks refuge in the house of Tang 
Zhongyou, the prefect. Two months later Jiang Hui evades new arrest orders, 
and Tang Zhongyou coerces him once again to carve blocks for counterfeiting 
huizi. The following month, while waiting for paper to print the Auizi, Jiang 
begins carving blocks for Tang’s own compilation, Hou dianli fu. For the first 
half of 1183 Jiang prints nearly 3,000 sheets of the counterfeit banknotes, and 
in August he is finally apprehended and sent to Shaoxing fu. 

To begin with, we see that Jiang Hui was active in the northeastern corner of 
Jiangnan donglu at Guangde jun in 1177, and after returning to his native 
Liangzhe donglu, he moved about freely. This emphasizes the fact that 
blockcarvers were itinerant workers. From the Blockcarver Name List!>® we 
see that Jiang Hui (first entry) carved books at Taizhou (B047 and B048) and 
Ningbo (B082). The Bai shi liutie shilei ji (B064), generically referred to as 
liangzhe keben (see Plate 9), also bears his signature. It has very strong Ningbo 
associations. Incidentally, the edition contains virtually all carvers’ names 
present in Miaofa lianhua jing (A106) and Jiyun (A028), both of which we 
tentatively assign to Hangzhou despite Ningbo inclinations. This raises the 
question of whether Jiang Hui (second entry) might not be the same person. 
His name occurs in all three of the above titles, as well as in two other 
Hangzhou editions. As to meaning and pronunciation, the two characters used 
for Hui are interchangeable. 

Fortunately, two of the books that Jiang Hui worked on for Tang Zhongyou 
are available for study.'°’ The Xun zi was printed from 434 blocks, including 
the three postfaces, and it contains twenty blockcarvers’ names, rather than 
eighteen as stated by Jiang Hui in his deposition. Many pages are damaged in 
the lower banxin area of the folio and altogether 121 are without names. Of the 
313 signed blocks, 36 are by Jiang Hui, including folios 1-25 in juan one. This 
may indicate that he actually initiated the work before continuing with 
something else. The more common practice was that of pairs of blocks (i.e., 
folios) carved in succession by different carvers. Jiang Hui also carved all 
twelve blocks for juan one of Yang zi fayan. Only eleven of the twenty 
blockcarvers from the Xun zi were used for the Yang zi fayan. Besides Jiang 
Hui and Wang Ding, Xu Tong, Li Zhong, Lin Gui, Zhou Yan, Wang Zhen, 
Song Lin and Wu Liang all were well known Hangzhou and /iangzhe 
blockcarvers. Of 178 blocks used for this publication, only 16 banxin are blank 
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or obliterated, and 33 are signed by Jiang Hui. In both cases he contributed the 
largest number of blocks among the carvers. Although standard script (kaishu) 
is the norm for blockcarvers’ signatures, his once appears in cursive script 
(caoshu) in Yang zi fayan, juan 3:10. Both editions traditionally are dated 
1181 on the basis of Tang Zhongyou’s postface from the end of that year, but 
they should be amended to 1182 as a result of Jiang’s testimony. 

We regret that Jiang Hui’s deposition doesn’t mention more details about 
the work or how the group of carvers was assembled. From another deposition 
we know of his former association with one of the Xun zi carvers, Chen Xian. 
Artisans had guilds in the Song period, but we know little about their 
organization. We may assume that family and clan relationships were 
important, as were regional associations. Not a few books in the Southern 
Song were produced by blockcarvers with the same surname. It also appears 
that teams of blockcarvers worked in one region for a given period, or worked 
on certain categories of books, Buddhist works being an obvious example. 
Voluminous Buddhist publications were the most likely to employ 
non-professional labour: religious devotees, idle peasants and women. Yang 
Shengxin has explored the occurrence in the Qisha zang (B072).'°® Women 
woodblock carvers such as Tang Sanniang worked on both the Qisha zang and 
the Sixi zifu zang (BO71). Li Shiniang worked on the secular Xin tangshu 
(B027), but she probably had a connection with the original Sixi yuanjue zang 
(BO70), for according to one source surplus woodblocks from the Sixi 
Tripitaka project were used for the Xin tangshu. Tang Liuliang, whom we 
suspect of being the female blockcarver Tang Liuniang, contributed to the 
Ganzhou Wenxuan (B097). 

The Wenxuan was a popular and voluminous work that demanded a wide 
circulation and used a large number of blockcarvers. Other Southern Song 
editions included the Mingzhou Wenxuan (B098) and the Chizhou Wenxuan 
(B096). The latter of these two is a particularly fine edition (see Plate 20) 
published by You Mao (1127-1193) in 1181. Unlike the other two, it has only 
the commentary of Li Shan without the additional commentaries of the 
so-called five ministers. All three have some blockcarvers in common, and the 
Mingzhou Wenxuan and Ganzhou Wenxuan have rather many in common. 
This iS surprising considering their geographical positions. Mingzhou, or 
Ningbo (1-3), together with Ganzhou(4-3) and Chizhou (3-4) are three 
distant points forming a triangle, which spans from Liangzhe donglu to 
Jiangnan xilu to Jiangnan donglu. Their approximate dates of publication fall 
within a period of about two decades, but the demand for the text led to 
frequent reissues and the various extant copies show variations. Further study 
may show that work teams of carvers were involved. The Chizhou Wenxuan 
offers a unique opportunity for investigation, because the Beitu and Gugong 
copies are so different. The former is an early impression without replacement 
blocks and the latter has clearly dated replacement blocks.!>? 
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From Jiang Hui’s depositions we can see the ease with which blockcarvers 
took up new commissions, and that their mobility resulted from the 
portability of their tools and equipment. We see the attention paid to the 
quality of the master-copy written on thin sheets of paper, at least in the case 
of counterfeiting Auizi! The same is true for the commissioning of special 
quality paper. An examination of many different Hangzhou and liangzhe 
editions shows that many kinds of paper for printing were used in the 
Southern Song. We know from contemporary accounts of the use of mulberry 
and paper-mulberry bark (sangpi and chupi), hemp, bamboo and a variety of 
local plants.'°° A comparative study of microscopic photographs of plant 
fibres as found in the papers used in Song printed books would be illuminating 
and serve to verify the traditional attributions made for certain types of paper 
in Song books, and it might even have implications for identifying dates and 
places of publication for certain editions.'°! There are few references to 
papermakers at the time, but the name Zhang Kang, appearing as a red 
imprint on the back of some pages of the Liji zhu (A007), is thought to be that 
of a Song papermaker.'®* The use of pear-wood blocks corresponds to 
contemporary references, which imply that pear (/i) and jujube (zao) were the 
most common woods used for printing blocks. From the deposition it is clear 
that Jiang Hui printed the Auizi himself, but that was owing to the special 
circumstances. In the case of books, printing was usually delegated to a 
separate labour force.'®? As little as we know about the lives and activities of 
the blockcarvers, we know even less about others who participated in book 
production. A rare example of a contemporary binding, dated 1260 and signed 
by the bookbinder (zhuangbei jiang) Wang Runzhao, is the early thirteenth 
century edition of Wenyuan yinghua in the National Library of Beijing. It was 
originally kept in the Jixi dian Palace in late Southern Song and was preserved 
in successive imperial collections until the end of the Qing dynasty.'°* We 
have very few examples of the actual calligraphers of printed texts, not to be 
confused with the names of famous calligraphers whose style of writing is 
associated with certain categories of imprints; e.g., Bao Xun, who wrote the 
calligraphy for the Hangzhou Wenxuan (A199) and Zhu xinfu (A116), or Fu 
Hanru, who wrote the text for Zhu dongpo xiangsheng shi (B085). Some of the 
feihua woodcuts in the Qisha zang indicate the name of the artist, otherwise 
the information is sparse. 

It should be noted that blockcarvers are generally associated with a place 
because we know that a certain book that they worked on was published there, 
but there is seldom any biographical information or other evidence concerning 
their activities. As artisan labourers they are not in the first instance recorded 
in Official histories and like sources. In other words, a blockcarver’s name is 
usually identified by a place of publication; a place of publication cannot be 
identified by a blockcarver’s name, unless it has been recorded already. The 
small body of definite Hangzhou imprints provides identification by 
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extension, but we must bear in mind that many of the carvers were not bound 
to one place. Knowledge of a blockcarver’s name can tell us when a book was 
published (1.e., when the blocks were carved), but not precisely where; 
however, correlation of other factors, such as comparing other blockcarver 
names and studying physical characteristics of the book, may help us to define 
the district or general region of publication. Accurate and precise 
identification 1s hampered by the fact that the blockcarver’s name is often 
more of a signum than a signature. The following notes on the problems and 
pitfalls of interpreting blockcarvers’ names are based on our experience in 
compiling the Blockcarver Name List, and however controversial some of the 
interpretations may be, we trust that the value of the list will be upheld. 

Names with only one reference title have been partly avoided, but the 
remaining ones usually have been assigned to the original period of 
publication, even if the copy is considered to have been printed later. Without 
additional specific references to date or period of publication, we must assume 
that names are from the time of the original carving of the woodblocks. This is 
especially dangerous for jianben, which went through many reissues and 
printings. Obviously, the more references for a carver, the more accurate the 
suggested period of activity will be, however, references from books with 
stable dates and locations of publications must always be given precedence. 

Certainly there were both itinerant and resident workers among the 
blockcarvers of the Song period. Data is not complete enough to determine 
which carvers were committed to any single place or publishing enterprise. 
Many carvers’ names in our list are associated with publications of only one 
place, but it would be difficult to confirm that they never worked elsewhere. Su 
Bai and others have suggested that the limited number of blockcarver names 
occurring in the Buddhist commercial editions and shupengben is because the 
carvers were recruited from family members and a small body of loyal 
artisans.'°> As we have seen, Shen Dun worked on the Miaofa lianhua jing 
(A102) and Yuefu shiji (A200) of unrelated publishers; You Qian carved 
blocks for the Dongzhai xiaoji (A195), a shupengben, as well as for part of the 
Qisha zang (B072) in 1244.'®° Thus, it seems that the mobility of blockcarvers 
extended not only to geographical movement, but also to diversity of 
employers. The most extreme example of “mobility” is that of the Fujian 
carvers who went to Japan in the late Yuan and worked on Gozan editions in 
Kyoto. In the case of Gozan editions that were facsimiles of Song editions, it is 
important not to mistake original blockcarvers’ names for those of the 
immigrant Yuan carvers, which is what seems to have happened with Qian 
Liang in the Wudeng huiyuan (A121).'®’ That blockcarvers’ mobility was 
influenced by factors other than economic, 1.e., supply and demand, is borne 
out by Jiang Hui’s case. 

Correctly understanding the blockcarvers’ names in the books Is not always 
as easy as one imagines. Single character names (ming) were common in the 
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Song period among the general public, and this fact is clearly reflected among 
the blockcarvers. Sometimes they sign a single character name, which is really 
an abbreviation of their full two-character ming. Yu Ying for Yu Yingzhong is 
an example we have given. Wang Yun is suggested as an abbreviation of Wang 
Yuncheng, but we might even propose that Wang Cheng is an abbreviation of 
Wang Yuncheng. This proposal is highly tentative. The previously cited 
example of Liu Ting and Liu Tingzhang perhaps is not so good, because the 
names appear in the Ganzhou Wenxuan (B097), which contains many names; 
but on the other hand, Abe Rydichi accepts Liu Ting of the Ganzhou 
Wenxuan and the Erya shu (A019) as the same person.!®8 Another example is 
Jia Duan as an abbreviation of Jia Duanren, which is complicated by the fact 
that one reference misreads the names as Jia Rui and Jia Ruiren.'©® 
Misreadings of similar characters and typographical errors are not uncommon 
in available lists of blockcarver names. Our own erratum of Weng Hu, which 
should be Weng You, is a good example.'’° We have mentioned the mistake of 
Wang Chang for Wang Zhi (see Note 80), and there are many more to be aware 
of. A related problem is caused by the use of Chinese simplified characters, or 
even Japanese ones, for recording names of carvers. In some cases a single 
jiantizi represents two or three fantizi all commonly found in names; in others 
a simplified form of a character may appear on the block and should be so 
recorded. 

Graphic similarities, characters with interchangeable radicals (bushou), and 
characters with omitted radicals all suffer at the hands of those who record 
them, but we must keep in mind that the carvers themselves apparently 
substituted like or related characters in their own names. The surname Xu 
seems to be written Yu sometimes. We have cited Yu Hong; Yu Tai and Yu 
Youshan are other possibilities. Personal names (ming) also have substitute 
characters. See Bao Zheng and Yu Zheng. In the case of Wang Zheng there is 
possible substitution of characters for xing and ming! Other analogies are 
tempting, but not always warranted. Yet it must be considered that character 
substitutions other than the obvious homophonic ones probably took place, 
and by comparing signatures and patterns of carving we should try to define 
the woodblock carvers as individuals. 

The late Abe Rydichi has been a source of inspiration to anyone working on 
early Chinese printing, especially with regard to blockcarvers’ names, and his 
Chigoku hoésho-shi is a model for rare book cataloguing. With the vast data he 
has handled, it is not surprising that many contradictions concerning 
blockcarvers remain. Our only reservation 1s with his tendency to solve some 
conflicts among contending blockcarver names with the formula “different 
persons with the same name” (d6mei ijin). As shown above, my own tendency 
is toward recognizing “the same person with different names”. As for démei 
ijin, we may consider the following example. That Zhang Rong should be 
considered two persons because of his participation on the Futang junxiang 
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Hanshu (B022) and the Huzhou Tongjian jishi benmo (BO33) is untenable 
from either chronological or geographical considerations.'’' It is difficult to 
know the average working life of blockcarvers, but thirty to forty years should 
not be considered unusual, 1.e., from teens to fifties. A longer span was 
probably not unknown. This brings up the unanswered question of whether 
apprentices, sons or other family members were allowed to use the name of 
their master or teacher. Be that as it may, a comparison of other titles for 
Zhang Rong on the Blockcarver Name List shows books published or reissued 
well within the range of time of the two books cited by Abe. In cases where we 
disagree it is usually due to the presence of titles that we suspect to be undated 
later reissues of an earlier dated edition. 

In some instances we can make rather accurate estimates of when reissues 
were done. For example, Wang Chang and Wang Rong both worked on Xin 
tangshu (BO27) and the Sixi zang (BO70, BO71), as well as on the Beishan 
xiaoji (B088), all published at Huzhou. Since the Beishan xiaoji was published 
in the 1170s, we may safely assume that their work on new blocks and 
supplements (buke) for the other two took place at that time too. Similar 
means can be used to date replacement blocks bearing only cyclical character 
dates, or to distinguish replacement blocks from original blocks. Because of 
the particular characteristics of woodblock printing, especially in the Southern 
Song period, we must employ a variety of critical methods to describe the 
books, and we should pay especial attention to the role of blockcarvers. 


54 


CONCLUSIONS 


This study has been made in the belief that bibliographical research has two 
distinct objectives, simply defined as textual and artifactual, both of which are 
beholden to historical research. The former may be said to be primarily 
concerned with textual transmission and authenticity, the latter with the 
material aspects of the same. In other words, the study of the history of 
literature and textual criticism depend on the former, while that of the history 
of printing depends on the latter. With this in mind, we have tried to shed light 
on printing and publishing activities in Southern Song Hangzhou by compiling 
a catalogue of extant editions (Bibliographies A and B) and by recording the 
relevant blockcarvers’ names. 

Identifying and authenticating Song editions, the earliest known printed 
versions of many texts, is important for textual criticism, and knowledge of the 
genesis of certain editions is critical. Knowledge of the physical aspects of 
books, such as paper, binding, type styles, carving techniques and traces of 
provenance, all contribute to authentication, and authentication contributes 
to standards for comparison and collation. Recent research has resulted in 
revising traditional attributions of inherited books: e.g., Northern Song 
jianben, Meishan gishi and Yue Ke’s classics. 

Southern Song printing at Hangzhou represents the “golden age” of printing 
in China. Hangzhou was already established as a major printing centre when 
the new capital was founded, but the influx of new ideas and institutions 
together with increased wealth created a cosmopolitan background for further 
advances. In our study we have emphasized the aspects of commercial and 
institutional Buddhist printing, and we have promoted the importance of 
recording and interpreting the names of blockcarvers often found on the pages 
of Song books. Compilation of the names of persons other than authors and 
editors, such as publishers and blockcarvers, can enrich our biographical 
knowledge of the period. We believe that by organizing and classifying the 
information derived from existing Song printed books we eventually can 
define the important facts of Song printing history, and that we can contribute 
to the goal of integrated regional bibliographies for the Song period. 
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10. 


NOTES 


Pertinent titles by these authors as well as other works consulted and used for this study, excluding 
common reference works, will be found in the appended Reference Bibliography. 


T.H. Tsien, Paper and Printing, pp. 149-151, describes the two examples in the context of theories on 
the origins of printing in China, and he goes so far as to suggest that the “dharani found in Korea is very 
likely to have been printed in China”. Note that author and title only are cited for works appearing in 
the Reference Bibliography. 


Although the question of the invention of movable-type printing in China is not relevant to our study 
of Southern Song imprints, it is important for the history of printing. See T.H. Tsien, ibid., pp. 
201-202, for a good translation of the concerned passage. 


A detailed description of this oversimplified version can be found in T.H. Tsien, “Technical Aspects of 
Chinese Printing”, in Edgren, Chinese Rare Books in American Collections, pp. 16-25. 


Cf. T.H. Tsien, Paper and Printing, pp. 17-18, 97, where bronze block and copper plate are used 
interchangeably. 


Mark Elvin, in The Pattern of the Chinese Past, especially Part Two, gives a stimulating interpretation 
of other factors to be considered. See also Constance Miller, Technical and Cultural Pre-requisites for 
the Invention of Printing in China and the West (San Francisco, 1983). 


Appendix A in Ming-sun Poon's Books and Printing in Sung China (960-1279), “List of Sung 
Imprints”, gives a good idea of available Song editions. The list incorporates his unpublished “Union 
Catalog of Extant Sung Imprints”. 


See BTGSS. p. 1621, and Abe (83), p. 534, for copies in the National Library of Beijing and the 
National Central Library. Taipei. 


Cf. Mohe zhiguan (A111) for a single title from a similar group, formerly in the Tokutomi Collection 
and described in Seitkido zenpon shomoku, p. 308. 


Also known as either Jianghu ji or Jianghu xiaojt. 
Abe (83). p. 609. 
Cf. Figure 4. 


Wenwu. 1962:1, pp. 15-22. 53. Upon close reading this article was found to have a number of careless 
mistakes: therefore. the reader is warned against uncniical use of the data and findings. 


Bibliographies A and B. therefore. constitute primar sources: and a minority of primary sources also 
will be found together with the secondary sources of the Reference Bibliography. 


16. 


17. 


19. 


20. 


21. 


22. 


23. 


24. 


25. 


26. 


In the case of frequently cited titles, the abbreviations will be used in the notes instead of full author 
and title references. 


See Abe (83), p. 669, and BTGSS, p. 6 (gianyan). 


One point that is clear is that the latest complete catalogue of rare books in the National Library of 
Beijing does not include the rare books that were shipped to Washington D.C. during the second world 
war. See BTGSS, p. 6 (qgianyan). 


This library was known as one of the “four great libraries of the late-Qing period”, the others being Lu 
Xinyuan’s Bisong Lou in Zhejiang province (now in the Seikad6 Library, Tokyo), the Hangzhou 
brothers Ding Bing and Ding Shen’s Baqianjuan Lou (now in the Nanjing Library), and the Haiyuan 
Ge of the Yang family of Shandong province (although most of the books were scattered in the early 
part of this century during turmoils in Shandong province, many important works from this collection 
have been recovered, especially through the collecting efforts of Zhou Shutao, and they are now in the 
National Library of Beijing). 


After the second world war the name of the Imperial Household Ministry was changed from Kunaish6 
to Kunaiché, and its library (Zushory6) was reorganized. We retain the older names under which the 
rare books have been catalogued. 


Arthur Hummel, Eminent Chinese of the Ch'ing Period (Washington D.C., 1943-44), pp. 858-861, has 
excellent biographies of both men. 


The so-called pinyin transcription system has been used throughout for Chinese names and words, 
except when citing other Western language sources using a different transcription system in a given 
passage. For Chinese pronunciation we have attempted to follow the principles of modern Chinese 
putonghua; in exceptional cases we have followed customary usage, e.g., bishu sheng instead of mishu 
sheng for the Song Imperial Library. In transliterating the titles of Chinese books, especially those of 
the Southern Song imprints, it has been a principle to capitalize only the first letter of a title; in the 
Reference Bibliography and Notes concessions have been made to the popular custom of capitalizing 
certain proper nouns. 


No distinction is made for original author, compiler, annotator, editor, translator, etc. The reader may 
consult the reference cited to see what Chinese term is applied there, but in dubious cases the usage will 
be found to be neither consistent nor systematic. 


Note that Chinese characters appear in the appendixes only; they are not printed in the text. Nearly all 
characters referred to in the text will be found there, and others can be located in the references cited. 


In significant cases the extant number of juan will be shown in round brackets after the original number 
of juan, but more often it will be clarified in the description of the work in the text. 


This information is given as uniformly as possible according to the space available for Chinese 
characters. In most cases this information will be covered more thoroughly in the text. 


The appended map of “Southern Song printing centres” immediately preceding Table I indicates 48 
specific locations. Table I provides an alphabetical index to the place name codes; Table II lists the 
place name zones that appear on the map in numerical order. 
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27. 


28. 


29. 


30. 


31. 


32: 


33. 


34. 


35. 


36. 
37. 


38. 


39. 


40. 


41. 


42. 
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It should be observed that the arrangement is strictly made according to the alphabetical order of the 
names, not according to the individual characters. 


See Abe (83), p. 363, where the name is included with carvers of Yuan period replacement blocks. 


Besides the obvious designations for individual periods, note that activity during overlapping periods 
is indicated as NS1/2, NS2/3, or NS3/Y. Carvers referred to as Y only are from the early Yuan period, 
and most probably can be traced to the very late Southern Song period, for much of this labour force 
continued working under Mongol rule with little apparent loss of continuity. 


Nagasawa Kikuya, “S6 kanpon kokk6 meihy6 shok6”, p. 153. 


Although unpublished as a whole, the skeleton map has appeared twice to my knowledge. First, in a 
review article in Monumenta Serica, XXIII (1964), p. 422, and again in Sung Studies Newsletter, 4 
(1971), as a separate folded map accompanying an article. 


The volume for the Song, Jin and Liao periods was published by Ditu chubanshe (Shanghai?) in 1982. 


See Zhang Xiumin, “Nansong (1127-1279) keshu diyu kao”, p. 53, for a table of all the Southern Song 
circuits and the names of places where printing is known to have taken place. 


Together with his father and uncle he spent most of the last quarter of the thirteenth century travelling 
or residing in Asia, and the majority of that time was spent in China and Hangzhou. The book he wrote 
after his return to Europe has long served as a source of information about late Song China, and 
Hangzhou, in particular. Jacques Gernet’s Daily Life in China on the Eve of the Mongol Invasion, 
1250-1276 offers a detailed description of Hangzhou at that time, based on Chinese contemporary 
sources, which are often used for comparison with Marco Polo’s own accounts of the city and its 
people. The excellent English translation of Gernet’s book is by H.M. Wright. 


These “wells” were connected, in fact, by channels to the lake, which was the actual source of the fresh 
water. As the land around Hangzhou was mostly reclaimed from former tidal land, it was much too 
salty for the digging of shallow wells. 


Cf. A.C. Moule, Quinsai, with other Notes on Marco Polo, p. 15. 


Ibid. 


After the first Song emperor took the throne in 960, Qian Hongshu changed his name simply to Qian 
Shu, in observance of the imperial taboo character hong. By pledging allegiance to the new Song 
government the Kingdom of Wu and Yue was allowed to maintain its local authority for a number of 
years before it was finally absorbed into the Song empire. 

Wu Zimu, Mengliang lu, p. 126. 


Ming-sun Poon, Books and Printing in Sung China, pp. 47-50, cites several relevant documents from 
the Northern Song. 


Ibid., pp. 18-19, 58. 


See S6ren Edgren, “The Printed Dharani-sutra of A.D. 956”, pp. 141-146. 


43. 


44. 


45. 


46. 


47. 


48. 


49. 


50. 


51. 


52. 


53. 


54. 


55. 


56. 


57. 


58. 


59. 


60. 


See Zhang Xiumin, “Wudai wuyueguo de yinshua”, in Zhang Xiumin yinshuashi lunwen ji, pp. 69-73. 
Zhang mistakenly believes that the Stockholm copy is different from the one described as being in a 
“private collection in New York” by L.C. Goodrich in 1955. Cf. Edgren, ibid., p. 141. 

Ibid., p. 70. Zhang declares the quality of paper and printing to be superior. 

Cf. S6éren Edgren, Chinese Rare Books in American Collections, pp. 50-51. 


Wenwu, 1963:3, pp. 24-27. The Foshuo guanshiyin jing is also illustrated as plate 138 in Zhejiang 
wenwu, ed. by the Zhejiang Provincial Museum. 


Ibid., p. 26. Also illustrated as plate 141 in Zhejiang wenwu. 


The long colophon is recorded in Fu Zengxiang, Cangyuan qunshu jingyan lu, pp. 869-870, and a page 
is illustrated in Songbanshu tezhan mulu (p. 24), ed. by the Gugong bowuyuan. 


Wenwu, 1982:12, pp. 39-42. 


Kurata Bunsaku, “Zonai nényi-hin”, describes the practice of inserting precious objects within a 
Buddhist image and includes mention of the Southern Song Lotus Sutra edition found inside a Jiz6 
wood sculpture at Denk6oji Temple in Nara. Miya Tsugio, “Sd-gen hanpon ni miru hokeky6-e”, 
discusses woodcut illustrations in Song and Yuan editions of the Lotus Sutra, including a number 
preserved in Japan. 

See G. Henderson and L. Hurvitz, “The Buddha of Seirydji: New Finds and New Theory”. 


Edgren, Chinese Rare Books in American Collections, pp. 52-53, describes his voluminous Zongjing lu, 
published in the Northern Song Tripitaka edition of the Dongchan si Temple at Fuzhou, and also refers 
to twelve other titles by Yan Shou. 


Zhang Xiumin, “Wudai wuyueguo de yinshuashi”, pp. 72-73. 
Poon, Books and Printing in Sung China, p. 87. 


Zhang Xiumin, Zhongguo yinshuashi, p. 66. This book is not yet published, but Mr. Zhang generously 
provided me with a photocopy of page proofs for the section on Song Hangzhou (pp. 65-75). Other 
titles can be found in Poon, ibid., Appendix A. 


Ye Mengde, Shilin yanyu, 8:6b. 
Wu Zimu, Mengliang lu, p. 47, lists some of the popular alternate names of the gates. 


Ibid., p. 150, citing the Xianchun lin’an zhi. The household census is given for Hangzhou proper, for 
greater Hangzhou, including suburbs, it was more than double the number. 


The scroll is reproduced on large collotype plates in Wenwu jinghua 1 (1959). The painting is in the 
collection of the Palace Museum in Beijing. 


The horizontal scroll belongs to the Shanghai Museum. 
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61. 


62. 


63. 


64. 


65. 


66. 


67. 


68. 


69. 


70. 


7I. 


72. 


73. 


74. 


75. 


76. 


Most modern writers divide the subject into at least three categories. E.g., Mao Chunxiang, Gushu 
banben changtan, p. 25, has guanke, official printing; sike, private printing; and fangke, commercial 
printing. Li Zhizhong, “Songdai keshu shuliie”, p. 148, has guanke, sike and minjian ke, popular 
printing. Li’s sike combines both private and commercial printing, and his minjian ke refers to 
religious and clan printing which is sponsored by adherents of one kind or another. Mao would regard 
clan printing as a part of private family printing, and Buddhist and Taoist publications he relegates to 
completely separate categories. 


For translations of official titles and names of institutions we have allowed ourselves to be guided by 
Charles Hucker, A Dictionary of Official Titles in Imperial China, but inconsistencies have not been 
completely avoided, as will be seen in our discussion of the Directorate of Education. 


Ye Dehui, Shulin qinghua, p. 60, cites a couple of Northern Song titles, and John Winkelman, The 
Imperial Library in Southern Sung China, 1127-1279, p. 18, reports that the Selected Documents 
Office of the Imperial Library “housed several sets of printing blocks”, otherwise we have little 
evidence of the printing activities of the bishu jian. 


Lin Tianwei, “Songdai gongshiku gongshiqian yu gongyongqian jian de guanxi”, pp. 150-152. 
Huang Yongquan, “Hangzhou fuxue Li Gonglin shengxian xiang shike” pp. 59-60. 


Poon, Books and Printing in Sung China, pp. 117-121, outlines the book production under each of the 
Northern Song emperors. 


Zhang Xiumin, Zhongguo yinshuashi, pp. 67-68. 


Thomas Lee, Government Education and Examinations in Sung China, gives a detailed background to 
this evolution. 


Poon, Books and Printing in Sung China, pp. 87-92. 
Hu Shian, Yuan xihu shuyuan chongzheng shumu, fulu. 
Abe (82), pp. 19-20. 


Cf. Kawase Kazuma, “Waga kuni ni okeru shoseki shuz6 no rekishi (I)”, Kagami, special issue (1987), 
p. 17. 


Beitu also has the Huang Peilie (1 763-1825) manuscript facsimile of a Song edition. See BTGSS, p. 68. 
Zhao Wanli, “Liang song zhushi jianben cunyi kao”, p. 171. 


Ozaki Yasushi, Seishi sé-genpan no kenkyu, pp. 69-93, ff. Ozaki compares blockcarvers’ names that 
appear in three histories, but he is unaware of the Weng copy of the Hanshu (A036), which contains 
more juan than all other incomplete copies combined. See Edgren, Chinese Rare Books in American 
Collections, pp. 68-69, for a description of the Weng copy. 


Ozaki, ibid., pp. 45-61, ff. 
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78. 


79. 


80. 


81. 


82. 


83. 


84. 


85. 


86. 


87. 


88. 


89. 


90. 


91. 


92. 


93. 


According to ZBT,.p. 26, the Shanghai copy of only thirty juan of the Shiji jijie (A034) is without any 
replacement blocks; therefore, it best represents the original Nanjing edition and is useful for 
comparison. See Ozaki, ibid., pp. 186-189. 


Zhao Wanli, “Liang song zhushi jianben cunyi kao”, p. 172. 


The blockcarver’s name usually is found on the lower banxin, or centre column of a folio, that is, the 
lower fore-edge of a page. For an explanation of the format and nomenclature of traditional Chinese 
books see: T.H. Tsien, Paper and Printing, pp. 222-223; and S. Edgren, Chinese Rare Books in 
American Collections, p. 15. 


Zhongyang tushuguan, Shanben tushu huandengpian xuanji, p. 7, mistakenly gives the blockcarver’s 
name as Wang Chang. Cf. Ozaki, Seishi s6-genpan no kenkyu, p. 103, where the entire banxin is 
exposed. In fact, Wang Chang’s name occurs elsewhere in the same volume. 


The Lin’an fuxue edition, which based itself on an earlier jianben, probably became the Southern Song 
jianben. Cf. Hu Shian, Yuan xihu shuyuan chongzheng shumu, 3a. 


Poon, Books and Printing in Sung China, pp. 63-66. 
ZBT, p. 10. 
Ozaki, Seishi sé-genpan no kenkyiu, p. 319. 


Due to the occurrence of certain blockcarver names on restored or replaced blocks, it is suspected that 
some of this edition came into the possession of the guozi jian at a later date. 


The copy cited is divided between Gugong (27 juan) and Beitu (3 juan). 
ZBT, p. 31. 
Ye Dehui, Shulin ginghua, p. 61. 


Abe (82), pp. 79-80. 


ZBT, p. 56. 


Ibid., p. 35 Wang has been mistaken for a Hangzhou private publisher, because he is called Qiantang 
Wang Shubian in the printer’s colophon. Qiantang simply refers to where he is from and was probably 
used as a matter of pride, considering Hangzhou’s nationwide reputation for fine printing. The 
existence of a copy of his edition of the Hanshu is uncertain. 


See Zhang Xiumin, “Lidai jingmei de yinshuapin (3) Songdai Hangzhou ben”. 
See Winkelman, The Imperial Library in Southern Song China, 1127-1279, pp. 33-37, on the imperial 


collections and their catalogues. The two most important catalogues of private collections are Chao 
Gongwu’s Junzhai dushu zhi and Chen Zhensun’s Zhizhai shulu jieti. 
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94. 


95. 


96. 


97. 
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99. 
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102. 


103. 


104. 


105. 


106. 


107. 
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109. 
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Weng Tongwen, in “Yinshuashu dutyu shuji chengben de yingxiang”, estimates that the price of books 
fell by about 90% after the advent of printing. The increased supply that followed the increased 
demand for printed books in the Southern Song cannot but have kept the price of printed volumes low 
in relation to handcopied ones. 


Ming-sun Poon, “The Printer’s Colophon in Sung China, 960-1279”, surveys the subject. 


Xu Naichang’s colophon to the reprint of Jiujing in Suian Xu shi congshu xubian describes the book 
and its author. 


Wu Zimu, Mengliang lu, p. 107. 
Ibid., pp. 106-107. 


Poon, Books and Printing in Sung China, p. 16, describes the Xiangguo si area as an important book 
market in Kaifeng; Poon, “The Printer’s Colophon in Sung China”, p. 44, has a complete translation of 
the colophon. 


As a refugee from Kaifeng, Rong has retained the influence of northern printing style. Compare the 
format of Bao pu zi neipian with that of the Jin edition of Nanfeng zeng zigu xiansheng ji. Both are 
reprinted in the Guyi congshu sanbian. 


. Beida holds juan 29 and Beitu possesses juan 30, with the colophon. See ZBT, p. 8. 


R.H. van Gulik, Hayagriva; The Mantrayanic Aspect of Horse-Cult in China and Japan, p. 46. 
ZBT, p. 8. 
Kawase Kazuma, Gozanban no kenkyiu, p. 475. 


Nagasawa Kikuya, “Sdéch6 shikokuhon-k6”, p. 43, mistakenly gives the location as Qingjiang fang. 
Hattori Unokichi’s /sson shomoku describes what is now the Tenri copy as a Song edition. 


E.g., Wang Guowei, “Liangzhe gukanben kao”, 1:24b. 


Qu Yong, Tiegin tongjian lou cangshu mulu, 19:12b. 


. Because of the prevalence of the title guanren among Hangzhou merchants (see Wu Zimu, Mengliang 


lu, p. 106), it is possible that it was an honorary title or, perhaps, referred to former officials. 


The Buddhist title of Weibai, who authored works such as Jianzhong jingguo xudeng lu and Dazang 
jing gangmu zhiyao lu (A126). His portrait appears at the end of this edition of the Wenshu zhinan (see 
Plate 13). 


This was the Kanda family copy, later bequeathed by Kanda Kiichiré to the Otani University Library 
in Kyoto. See Kanda chéan zenpon shoei, pp. 39-40, 46-47. 


Nagasawa Kikuya, “E-iri no so kanpon ni tsuite”, p. 6. 


112. 


113. 


114. 


115. 


116. 


117. 


118. 


119. 


120. 


121. 


122. 


123. 


124. 


125. 


126. 


127. 


128. 


129. 


130. 


Kawase Kazuma, Ishii sekisuiken bunko zenpon shomoku, plates for no. 466, which show the preface by 
Zhang Shangyin (1043-1121) and the final two woodcuts (both portions are included in our Plates 12 
and 13). 


Roger Goepper, “An Early Work by K6en in Cologne”, esp. pp. 86-88, figs. 15-16. 

See plate 6 in Kydjin sansé zenpon shoei, ed. by Osaka furitsu toshokan. 

Miya Tsugio, “Sd-gen hanpon ni miru hokeky6-e”, p. 26, fig. 6. 

See John Rosenfield, “The Sedgwick Statue of the Infant Shotoku Taishi”, for a description of the find. 
Miya Tsugio, “S6-gen hanpon ni miru hokeky6-e”, p. 26. 

Su Bai, “Nansong de diaoban yinshua”, note 51. 

BTGSS, p. 1576. 

Beijing tushugan, ed., Xiti shumu, 2:5S0b. 


Zhang Xiumin, Zhongguo yinshuashi, p. 73, refers to editions of the Lotus Sutra published by them, 
but I have not located existing copies, Shen Erlang is mentioned in Ding Shen, Wulin cangshu lu, p. 92. 


Kawase Kazuma, Gozanban no kenkyiu, p. 381. 


Sherman Lee and Wai-kam Ho, Chinese Art under the Mongols, no. 280. The date of 1307 seems 
unfounded; the only cyclical date in the work could refer to 1279 or 1339. 


Beijing tushuguan, ed., Xiti shumu, 2:50b, and BTGSS, pp. 1580-1581. 


Qian Yueyou, Xianchun lin‘an zhi, jingcheng tu. The shops and stalls probably resembled those in the 
Qingming shanghe tu painting (see Note 59). 


Strictly speaking, the appellation pengben should be limited to the publications of the Yin family and 
Chen clan. Reference to “Jin shi pengben” is sometimes seen; the misnomer is explained by Ye Dehui, 
Shulin qinghua, pp. 86-87. 


Figures 2 to 6 have self-explanatory headings, but note that MS. = manuscript, yin = printed edition, 
data followed by a question mark are uncertain and those within round brackets are inferred. 


Chen Qi also called himself Chen Daoren; he and his son were distinguished as da Chen Daoren, elder 
Chen, and xiao Chen Daoren, younger Chen. 


It is described in the mid-eighteenth century catalogue of the Palace Library, Tianlu linlang shumu (ed. 
by Yu Minzhong et a/.), but most of the books were destroyed in a palace fire at the end of the century. 


Ye Dehui, Shulin ginghua, p. 58. 
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131. 


132. 


133. 


134. 


135. 


136. 


137. 


138. 


139. 


140. 


141. 


142. 


143. 


144. 


145. 


146. 


147. 
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Zhang Xiumin, Zhongguo yinshuashi, p. 71. 


Abe (83), pp. 609-614. There is a Taiwan facsimile reprint of the collection, but I have not seen it and 
have based myself on Abe’s description. My division of titles occasionally differs from his. 


Poon, Books and Printing in Sung China, p. 149. 


Although not directly related to our subject of Southern Song Hangzhou printing, which is hampered 
by a lack of daojia (111-14) specimens, see Piet van der Loon’s excellent Taoist Books in the Libraries of 
the Sung Period. 


Qian Yueyou, Xianchun lin’an zhi, 76:7a. 

Wang Guowei, Liangzhe gukanben kao, 1:24b. 

Ibid., 1:23b. 

Ye Gongchuo, “Lidai zangjing kaoliie”, p. 28, regards it as a separate Tripitaka edition. The set of 
books is now in Beitu (BTGSS, p. 1572) and the mu/u volumes are on Taiwan with the former National 
Library of Beijing books returned there by the Library of Congress (Abe Rydichi, Chugoku hdsho-shi, p. 
353). 


Implied by Shen Jin, “Meiguo suocang song yuan ke fojing jingyan lu”. 


Daizée, ed., Daizdkyo, esp. pp. 43-54, mentions Japanese holdings. With a few exceptions, complete 
Song Tripitaka sets no longer exist in China. 


We know that blockcarvers were paid per character, and that character counts sometimes accompanied 
their names, but lack of uniformity implies that other methods of calculating were employed. Yang 
Shengxin, “Cong qishazang keyin kan song yuan yinshua gongren de jige wenti”, pp. 47-55, analyses 
the remuneration of blockcarvers who worked on the Qisha zang. 


Ibid., p. 57. According to note 16, Ye Gongchuo’s compilation of blockcarvers’ names in the Qisha 
zang amounted to 422, but it excluded female blockcarvers’ names. A new reckoning resulted in a total 
of 677 names. 


“S6 kanpon kokké meihyé shok6” was published in volume 2 of the journal Shoshigaku, and shortly 
thereafter, a Chinese version was published by Deng Yanlin. 


For example, Chang Bide, “Woguo banbenxue shang jige youdai yanjiu de keti”, in Banben muluxue 
luncong (1), pp. 181-182. 


Ozaki Yasushi, “Sé6han kanbetsu-ho”, p. 16. 


Originally published in the Harvard Journal of Asiatic Studies, we cite the reprinted version in Studies 
in Chinese Institutional History, pp. 216-224. 


Ibid., pp. 216-217. 


148. 


149. 


150. 


151. 


152. 


153. 


154. 


155. 


156. 


157. 


158. 


159. 


160. 


161. 


In the preceding paragraph his name is also given as Jiang Nianqi and his profession that of woodblock 
carver. See Zhu Xi, Huian xiansheng zhu wengong wenji (Sibu congkan ed.), 19:9b. 


The zone code from Table II will be given in round brackets after place names that appear on the map 
of “Southern Song Printing Centres” in the appendix. 


That is, the house of Tang Zhongyou, which gives the first indication of his role as protector of Jiang 
Hui. 


Zhu Xi, Huian xiansheng zhu wengong wenji, 19:10b-1 la. 
Ibid., 19:9b, states that Jiang is from Wuzhou. 


Yang, Studies in Chinese Institutional History, p. 218, points out that under the Song “for the most part 
of the country, the government held a monopoly over the manufacture and sale of wine. The brewing of 
wine and connected works were done by hired laborers or soldiers (with or without a criminal record).” 


This refers to Xun zi (B047) and Yang zi fayan (B048). The last sentence should read: Wang Ding and I, 
together with 18 others, did the cutting in the office. 


According to Yang Lien-sheng, Jiang Hui eventually was released from prison and Tang Zhongyou 
suffered no more than the loss of his new appointment. Zhu Xi, on the other hand, was humiliated by 
the failure of his impeachment and he resigned after being appointed to take Tang’s former position. 
Note that the Blockcarver Name List was compiled selectively from various sources as they became 
available; it does not purport to contain all names that may exist in the editions listed in Bibliographies 
A and B. 


Xun zi (BO47) was reprinted in facsimile in the Guyi congshu; a facsimile edition of Yang zi fayan 
(B048) was published in Chengdu (Bashu shushe) in 1988. 


Yang Shengxin, “Cong qishazang keyin kan song yuan yinshua gongren de jige wenti”, pp. 44-47. 


Cheng Yizhong and Bai Huawen, “Liietan Li Shan zhu Wenxuan de You keben”, pp. 78-79, takes up 
some problems concerning the dated replacement blocks. 


T.H. Tsien, Paper and Printing, pp. 52-64, discusses the raw materials for papermaking. 


Microscopic photography has been used to study paper specimens from Han through Tang, but I know 
of no effort to classify the papers in Song printed books by this means. 


162. ZBT, p. 9. 


163. Zhang Xiumin, “Song yuan de yingong he zhuangbeigong”, p. 113. 


164. The volumes were most recently in the collection of Zhou Shutao. See ZBT, pl. 145; also Zhang 


165. 


Xiumin, ibid., pp. 114-116. 


Su Bai, “Nansong de diaoban yinshua”, p. 19. 
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166. Yang Shengxin, “Cong qishazang keyin kan song yuan yinshua gongren de jige wenti”, p. 49. 

167. Kawase Kazuma, Gozanban no kenkyii, p. 148. 

168. Abe (82), pp. 119-120. 

169. Gugong bowuyuan, ed., Songbanshu tezhan mulu, pp. 17, 95. 

170. See Wei Yinru and Wang Jinyu, Guji banben jianding congtan, p. 105. ZBT, p. 25, has it correctly. 


171. Abe (82), p. 126. 
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Southern Song Printing Centres 
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TABLE I 


Place Names : Codes in Alphabethical Order 


NAMES 


ea. Bi 
HET 
ai, Bx 
at 
AS. 
SBN. 
a . 
att 
a 
ee 
- ie 
ey 
mrt 
AIC 

BSc. th 

. - 

2M. FLA 

$I BR AF 

AEH. 
BR, AM 
aR. A 

am, AR 

oT Pe Hb 

PEAR AT. Pe 
mini. He 
Rou. AN, FR 


xe 
ee | 
Tait 


: 
ce 


Oo & WD BR CO CO NR W RH WW 
' 
= WwWwA WM NH NHN ~I WO & NH 


mm CO NH © ~JI & OC NH 
] 
dh UD GQ = DN DR = 


= OV od 
t 
Ww Ne 


oa) 
\© 


70 


¥ tt 
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TABLE II 


Place Names : Zones in Numerical Order 


ZONE NAMES CODE 
Py it IR BS 
1-2 ee SZ 
1-4 +e ttl WZ 
1-5 Sin, Bas TZ 
1-6 Enh, oF Wu Z 
1-7 i QZ 
1-8 Bei, Mx Ch Z 
Pt 2s BS 
2-1 SCAT. tit HZ 
2-2 BR. FH JX 
2-5 ESCA. &e TT Su Z 
2-6 ER 31 iF ZJ 
iL Pri OR BS 
3-1 SEAT. RC NJ 
3-2 ‘gk XC 
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3-8 fA, EBM XZ 
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4-2 wre, FU JJ 
4-3 BN GZ 
4-4 ait, =i JZ 
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TABLE III 


Chen & Yin Commercial Printers’ Colophons 


PaO ER Sz Be A aC 


REL SC AF ABH It, ee BR RE ee HT 
BEL St AF ABA Sts A eT Be RB Ie BT ED 
REL Sc AF tH It AK Br BR re HS 

RE St AF th IL ee RR OC RA re ES HIED 
BSc af RS A a TT 

BSc AF BS A HE HiT 

Pam A eR TT 

BEL St AF tH ILA BT RE RRs BRE BR TH 
BEL SC AF ABA PB RSP BR EB BT AT 

RE SC AT A IL K BTR SE EH 

BE SC AF BR EX SE SG BH 7 
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Ri St AF tM It A Br ERR PB Ie EB AED 
RS Se AS Ae BRS Pe a) PE Ea EY 

Ris 3c AF tH JA BT Bee As 7B A 
Riss St AS AC BT HR I ER 7s BA 
BS St AT AB I BE Sa 7 THF 


PARES 3t F RAH ac 


RSC AT ACA FH ee GR 
Ria St AS A AD SS BF PR GT 
RE St AT AC RRR AGF oe a 
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13 
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II- 1 
II- 2 
II- 3 
II- 4 
II- 5 
II- 6 
II- 7 
II- 8 
II- 9 
II-10 
I-11 
II-12 
II-13 
II-14 
I-15 


TABLE IV 


Siku quanshu zongmu Classification Scheme 


CLASSICS €# #8 
yi(®) 

shu (ji) 

shi (a) 

liGgg 

chunqiu (3F x) 
xiaojing (#8) 
wujing zongyi (71 #2 3 FH) 
sishu (29 ##) 

yue (#%) 
xiaoxue (7), MA) 


HISTORY #28 
zhengshi (iF ¥€ ) 
biannian (4m 4 ) 

jishi benmo Gi Br) 
bieshi ($l © ) 

zashi (38 © ) 


zhaoling zouyi (43 3 3% ) 


zhuanji (ic) 
shichao(# $b ) 
zaiji (EAC) 
shiling (a> ) 
ili (tts $2 ) 
zhiguan (fit & ) 
zhengshu ( # ) 
mulu (&j && ) 
shiping (# # ) 


Book of changes 
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Book of poetry 
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ILKAPOE He 
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Institute of History and Philology (ff 37142 - Ht 3 Be RE SAB 
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Collection 
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Cabinet Library, Tokyo 
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Princeton 


Qu 


Rikkyokuan 
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Gest Library, Princeton 
University 

[Former] Tieqin Tongjian Lou 
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NS2 
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Y = Yuan 1279 - 1368 
M = Ming 1368 - 1644 


NAN SONG REIGN NAMES AND DATES 


1 


ES 


FE a 
Fx 


5B Se 


i 
IR oe 
Wh See 
Hit 


AB HE 
48 
Pe 
at | 
7¥ FR 
48 FR 
7 
a 
Fl 
EY 
= 
#8 TE 
i 37 
ER 
oF 76 
6 
rl 
RE 
BL iF 
TE th 
RE 
7# FR 
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Shaoxi 
Qingyuan 
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Jiading 
Baoging 
Shaoding 
Duanping 
Jiaxi 
Chunyou 
Baoyou 
Kaiqing 
Jingding 
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1265 - 1274 

1275 
1276 - 1277 
1278 - 1279 


81 


002 


003 


005 


82 


BIBLIOGRAPHY A 
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A059, A106, A130, A200, B006, B064, 
B065, BO77(SuZ), B082, 

Yt aA A028, B098 

St tA A029, B018, B020 

ott oe A004, A017, A028, A036, A0SO, A055, 
B002, B00S, B064, BO70, BO77(SuZ) 

Ht ie A028, A029, A036, A055, A059, A106, 
B010, B020, B0S8, B064 

Ht (i B022(1308 bu) 

St RS, A028, A029, A122, B058, B100 

Sty A036, A038 

AA #8 A031(bu), A036, A044(bu), A127, B012, 
B101 

AA BY B004, B046 

ane B014 

aA B004, B046 

aA B097, B098 


BLOCKCARVER NAME LIST 


POR Hl AR THB R 
Hu Sheng, NS3/Y An RS A022 
Hu Shi, NS1/2 aE 3 B020, BO27(bu) 
Hu Si, NS2/3 an B022 
Hu Xing, NS1 An ZS A025, A200, A202, B082 
Hu Yuan, NS2 AA St B007, B083, B089, B093, B097 
Hu Yun, NS1/2 Ase, B064, B097 
Hu Zheng, NS1/2 AA iE A028, B064 
Hua Zhi, NS2 tt B090 
Huang Bao, NS2 Zz B087, B096 
Huang Chang, NS1 RM A013, A200, B070 
Huang Cong, NS2/3 Fi x B010, B022 
Huang Fu, NS1 KES ET PR) B42 
Huang Fucheng, NS1 KER B042 
Huang Heng, NS3/Y , ef B018(bu) 
Huang Hui, NS1/2 5 a A004, A033, A036(bu), B028, B030, 
B088, B098 
Huang Xian, NS2 RE B055, B056 
Huang Xiang, NS1/2 i t4 B087, B104 
Huang Yan, NS1/2 KE B097, B098 
Huang Ye, NS3 a te A003, B020(bu) 
Huang You, NS3 BA B033 
Huang Yuan, NS1/2 : ft, BO77(NJ), B087, B104 
Huang Yuan, NS1/2 . wir B097 
Huang Zhen, NS2 [Ey B016, B061 
Huang Zheng, NS2 RR | B016 
Jia Duan, NS3 We SACRE & EE tm 4=) BO33, BOS3 
Jia Duanren, NS3 me we A003, A009, B033, B0S3 
Jia Ju, NS1/2 iE A033, A040, A069, A139, A144, B042 
Jia Liangchen, NS2/3 RE MS Ee A012(bu), A182 
Jia Ruiren, NS3 iS Eh 8B PE oe) BO33, BOS3 
Jia Zuo, NS1/2 wit A036, A042, A044 
Jiang Chun, NS1/2 WE GE HE) A103, A122 
Jiang Folao, NS3/Y ize A038(bu), A049, B008, B027 
Jiang Han, NS2 ST B032, BO95, B101 
Jiang Hao, NS2 37 B032, BO9S 
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BLOCKCARVER NAME LIST 


PH RH) AS KTH BR 

Jiang Hui, NS1/2 - FE1E(N ZS) B08, B047, B048, B064, BO82 

Jiang Hui, NS1/2 7508 A028, A0S5, A064, A106, B064 

Jiang Ji, NS1 E30 B027 

Jiang Ling, NS1/2 $T BH B007, B037, B079 

Jiang Qing, NS1 3TH A068, A163 

Jiang Quan, NS1 3TH A049, A145, B066 

Jiang Rong, NS2 pee A042 

Jiang Rongzu, NS2 Fe 2348 A128, B045, B062 

Jiang Shijian, Y 37 RE B022 

Jiang Sun, NS1 st FR A145 

Jiang Tong, NS1/2 37h A007, A033, BO07, BO27, B028, B030, 

| B054, BO98, 

Jiang Wen, NS1/2 , 24 B097, B098 

Jiang Xian, NS1 Pee A200 

Jiang Xin, NS1/2 74 (me A042 

Jiang Yin, NS1/2 Fe AZ A040, A069 

Jiang Zheng, NS1/2 STE A017, B098 

Jiao Xin, NS2 = (i B090 

Jin Dashou, NS2 SKB B096 

Jin Dayou, NS2 aK B067, B096 

Jin Dun, ND1/2 ay A081, B032, B094 

Jin Mao, NS1 Bie A036, A200 

Jin Qian, NS2 ay B018 

Jin Rong, NS2/3 4 A014, A030, A031(bu), A042, A062, 
A071, B033, B043, B045, BO71, BO97(bu), 
B098 

Jin Sheng, NS1/2 2FR A065, A144, B032 

Jin Song, NS2 7 A014, A022, A062 

Jin Wo, NS1/2 SR A081 

Jin Yong, NS3 ok B033 

Jin Zhang, NS1/2 2 A081 

Jin Zhen, NS2/3 2k A030, A031(bu), A036(bu), A038, A042, 
B002(bu), B00S5(bu), BO12(bu), B043, 
B085 

Jin Zheng, NS1/2 SR A042 
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Jin Zi, NS2 


Jin Zu, NS1/2 


Ke Chuan, NS2/3 
Ke Si, NS1 

Ke Wen, NS2 
Kong Zhao, NS2 
Lan Jia, NS1/2 
Lan Jun, NS1/2 
Lan Yun, NS1/2 
Lei Sheng, NS1 
Li Bao, NS3/Y 

Li Bei, NS2 

Li Bin, NS2 

Li Bin, NS2 

Li Cai, NS2 

Li Chang, NS2 


Li Chun, NS2 

Li Daheng, NS2 
Li De, NS1/2 

Li Deying, NS3/Y 
Li Die, NS2 

Li Du, NS1/2 

Li Duan, NS1/2 

Li Fa, NS2/3 

Li Feng, NS2 

Li Gu, NS1 

Li He, NS1/2 

Li Huan, NS1/2 

Li Jing, NS2 

Li Jiuniang, NS2/3 
Li Juan, NS2 


BLOCKCARVER NAME LIST 


PY SH) AN Mi TRE BR 

4. 33t A024, A027, A031(bu), A044(bu), A123, 
A168, B005, B010(bu), B015, B062, 
B081, B101 

448 A014, A044(bu), A060, A071, A167, 
B027, B097, B098 

By Jil A045 

ay A145 

i ps4 B096(1192 bu) 

FLB8 B090 

te B097 

ee B097 

es B097 

wr A200 

co A019, A022, B010, B097, B098(bu) 

5 te A024, A027, A042 

5 th B052, BO90 

cor g B018 

: , A167, B009 

= ms A029, A031(bu), A042, B058, B097, 

B100 

2 MEIKE RE) A038, A134, B025, B096(1192, 1195 bu) 

ERE B013(1197 bu), B016 

= ae A028, B064 

5 ae A022, A049, B002, B010 

FRESE) 8090 

= A036, A060, A116, A200 

5S tak (ap HE pS) A036, A042, B097, BO98 

5 BF B022 

HR B090 

ary A200 

5S fay A018 

IK A064 

=F iF B00 

Et BO71 

= A(R TA) A028, B062 
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Li Jun, NS1/2 

Li Liang, NS1/2 
Li Lin, NS1/2 

Li Lu, NS2 

Li Mao, NS1/2 

Li Mao, NS2 

Li Min, NS1 

Li Mou, NS1 

Li Qi, NS3 

Li Qing, NS1/2 
Li Ren, NS2 

Li Rong, NS1 

Li Sheng, NS2 

Li Shi, NS1/2 

Li Shiniang, NS1/2 
Li Shizheng, NS2 
Li Shu, NS1/2 

Li Shuo, NS1/2 
Li Sigui, NS2 

Li Siqi, NS2 

Li Sixian, NS2 

Li Sizhong, NS2 
Li Song, NS1 

Li Song, NS2 

Li Tang, NS1/2 

Li Tong, NS1 

Li Wen, NS1/2 
Li Xian, NS1/2 

Li Xian, NS2 


Li Xiang, NS2 
Li Xin, NS1/2 


Li Xin, NS2 
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BLOCKCARVER NAME LIST 


PO ARH AS BR TE BR 

AE 4s A036, A064 

= B097 

F HK B088 

aE eet B090 

55 fe A036, A065, A200 

7 PE B090 

5 iy B027 

zcog B027 

Sy A112 

25 OE A036, A038 

St B062, BO79 

Zs BS A055, A105 

cP oy A025(bu) 

= B00S 

++ 76 B027 

5 Fi ir A123, BO15 

SiR A036(bu), A104 

= tl A011, A036, A038, B002, BOS4 

> aR B052, BO90 

ca B00 

25 Fe ag B052, BO90 

3 Bt A042, A044(bu), A062, A123 

EB B027 

5S HS B088, B103 

= A038, A049, A145, B002 

5h A040 

E53 A029, A036, A045, A064, A200, B058 

= By A122, B098 

=e A029, A036(bu), A044(bu), A045, A064, 
B010, B020, B0S8, B086 

5 tH A012(bu), A019, A022, A036(bu), 
A049(bu), A069 

2 ier B097, B098 

5 (i A060, A123, B002, BOOS, B012(bu), 


BO15, B018, B052, B083, BO85, BO90 


BLOCKCARVER NAME LIST 


PAH) A Ri Te HEB 

Li Xiu, NS2 aS He A034, A038, B002, B098 

Li Xun, NS1 5S hy A034, A038, A060, A065, A144 

Li Xun, NS1 5 tty A200 

Li Xun, NS2 2 hy A002, A036, A040, A044, A062, A064 
B00S, B027, BO71 

Li Yan, NS2 SF A034, A038, A0SO, A144, A164(bu), 
B012, B018, B067, BO96, B101 

Li Yan, NS2 25 Ar HE dS) B052, B060, B085, BO90 

Li Yi, NS2 55 ty A024, A027, A060, A123, B015 

Li Yong, NS2 25 FA A038, B018 

Li Yongming, NS2 3 tk AF B018 

Li You, NS1 5 A080 

Li You, NS1 5S Hy B027 

Li Yue, NS1 Se A200 

Li Yun, NS1/2 tp A038, A042, B097 

Li Zao, NS1/2 5 mt B097 

Li Zhang, NS2 5 EE 253%) A036, A038(bu) 

Li Zhang, NS2 25 A038, B087 

Li Zhong, NS1/2 5S th A012(bu), A019, A036, A042, BO70 

Li Zhong, NS2 5S ct A031(bu), A040, A044, A081, B00S(bu), 


B008, B010, B012, BO32, B039, B047, 
B048, B0S54, B094, BO97(bu), B098(bu), 


B100, B101 

Li Zi, NS1 25 He B027 

Liang Gongfu, NS3 ej A053, B033 

Liang Ji, NS1/2 3b A007, A026, A055, A200, B002, B006, 
B010, B0S58, B064, B065 

Liang Renfu, NS3 | Rew B033 

Liang Wen, NS2 EW A036, B002, B00S, BO10 

Lin Gui, NS2 $k te B035, B048 

Lin Jiamao, NS3 AK BRE B033 

Lin Jun, NS1/2 $y A011, A036, A038, A039, B0S4 

Lin Sen, NS1 Fk 2 B069 

Lin Sheng, NS1. +k A A025 

Ling Zhang, NS2/3 aes A019 
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Ling Zong, NS2 — 


Liu Bao, NS1/2 
Liu Cheng, NS1/2 
Liu Chuan, NS1/2 
Liu Da, NS2 

Liu Duan, NS2 
Liu Fu, NS3 

Liu Gong, NS3 
Liu Ji, NS3 

Liu Ju, NS1/2 

Liu Ming, NS2 

Liu Qi, NS2 

Liu Ren, NS2 

Liu Rui, NS2 

Liu Sheng, NS2 
Liu Ting, NS1/2 
Liu Tingzhang, NS1/2 
Liu Wen, NS1/2 


Liu Wen, NS3 

Liu Xin, NS2 

Liu Xun, NS1/2 

Liu Yanzhong, NS2 
Liu Yi, NS2 

Liu Yin, NS3 

Liu Yin, NS3 

Liu Yong, NS2 

Liu Yong, NS2 

Liu Yuanzhong, NS2 
Liu Zhao, NS2 
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BLOCKCARVER NAME LIST 


PAR HY AS Mi THB HR 

4 A014, A038, A062, A167, B002, BO97, 
B098 

he -4 A145, B066, B083 

Fi) AR B064, B097 

Fi) JI] B097 

SE B097, B098, B101 

21) ta B096(1195 bu) 

fi) B020(bu), B033 

STG FE) B033 

Uh 4 B033 

2 1| a A028, B064 

cys B013, B086 

aj B096 

Site A042, B086 

Site B096(1195 bu) 

<i) F+ B004, B037, B096(1195 bu) 

Si FE RE FE ME) A019, BOD7 

S| B097, B098 

lpr A031(bu), A044, B007, B020, B029, B044, 
B067, B078, B083, B086, B096(1192 bu), 
B098, B100 

ps4 A010, A205 

2/7 B096 

31) ll B097, BO98 

2 1| oF cp B020, B025, B067, B096(1192 bu) 

S| 7, A028 

#45| A177 

US | B033 

21) FA B025, B067, BO78, B096(1192 bu), B101 

S| 3k B007, B011, B014, B037 

a\70F B086 

iB A001, A022, A024, A027, A028, A031(bu), 


A036(bu), A042, A044(bu), A062, A071, 
A123, A161, A167, A168, B002, B00S(bu), 
B010(bu), B012, B015, B040, BOS1, B0S2, 
B062, B081, B090, B096, BO97(bu) 


Liu Zhao, NS2 
Liu Zhen, NS1/2 
Liu Zheng, NS1/2 


Liu Zhi, NS1/2 
Liu Zhong, NS1/2 


Liu Zhong, NS1/2 
Liu Zhong, NS2 
Liu Zong, NS2 

Lii Bin, NS1 

Lu Chun, NS2 

Lu Chun, NS2 

Li Gong, NS2 

Li Jian, NS1/2 
[Lu] Wenzhen, Y 
Li Xian, NS2 

Li Xin, NS1 

Lu Yong, NS2/3 
Luo Bao, NS1 

Luo Cheng, NS1 
Luo Sheng, NS1/2 
Luo Sheng, NS1/2 
Luo Yu, NS2 

Luo Yuan, NS1 
Ma Gui, NS3 

Ma Liang, NS2/3 


Ma Song, NS2/3 


Ma Zu, NS2 


Mao Chang, NS1/2 


BLOCKCARVER NAME LIST 


PAAR Hl A HI Tt BR 

S\AR(SE CSFB) BODO 

Ue B097 

iF A028, B064, B091, B097, B099(FuZ), B102, 
B103 

RE A044, B086, B098 

21) ar A028, A036(bu), A038, A201, B004, 
B064, B067, B082, B096(1188 bu), B098, 
B101 

F)PREATI4) B96 

Si oe A200, B083 

| ae B059, B083, B086, B089, B097, B102 

a it A102 

fete EE A042, A044 

fe B020 

it dH B052, B085, BO90 

= aE A007, A028, A035 

SaxXe B022(1304, 1305 bu) 

St He B090 

= at B027 

pes A011(bu), A036(bu), A042, A044 

Bz A014 

BS ab A200 

53 A014, A028, A049, A145, B026, BO77(SuZ) 

63 & B098 

te B090 

BS 5 A049, A145 

St A127 

7,3 A003, A009, A13%bu), A168, B017, 
B033, B043, B045, B0S3, B081, B085 

SHS A030, A042, A04%(bu), A073, B002, 
B005(bu), B012(bu), B043, BO97(bu) 

S48 A030, A031(bu), A036(bu), A038(bu), 
A042, A128, A168, BO002(bu), B00S(bu), 
B012(bu), B062, BOSS 

~s A005, A029, A0SO, A122, A144, BO02, 


B00S5, B010, B0S8, BO98(bu) 
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Mao Dong, NS1 
Mao Duan, NS2 
Mao Fang, NS1/2 
Mao Jian, NS1/2 
Mao Jun, NS2 
Mao Liang, NS1 


Mao Menglong, NS3 
Mao Qi, NA2 

Mao Qing, NS1/2 
Mao Shen, NS1 

Mao Wenlong, NS3/Y 
Mao Xian, NS1 

Mao Yi, NS1 

Mao Yong, NS2 
Mao Zu, NS2 

Miao Chun, NS2 
Miao Gong, NS2 
Miao Zhen, NS2 
Miao Zhen, NS3/Y 
Min Yu, NS1/2 

Mo Yun, NS1 

Mo Zhong, NS1 

Niu Shi, NS1 


Niu Zhi, NS1 

Pan Jun, NS1/2 
Pan Min, NS1 

Pan Xian, NS2 

Pan Zheng, NS2 
Pang Cisheng, NS2 
Pang Rusheng, NS2 
Pang Zhirou, NS2 
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BLOCKCARVER NAME LIST 


PH EF AH TES RR 

Es | A007 

= th A035, A042, A044(bu), B002, BO81 

EH B087 

= aR A011, A013, A035, A200, B064, B098 

Ee] B018 

EA A007, A011, A013, A014, A026, A028, 
A033, A036, A0SO, A0SS, A200, B006, 
B064, B065, B082, B098 

> a ae A127 

~H A029, A031(bu), B058, B100 

=e B064 

= et A144 

SC RGGE YE FE) «—- A036(bu), A049, B012 

X= 4 A038, B104 

Ee B027 

= B055, B0S6, B096 

Es ;-| A128, A167, B002, BO97 

£5 aE B002 

Ly 3 A042, B062 

SUTF A042 

EL A049, B015 

baked B087 

tr B027 

b Biot B027 

+ Op A007, A033, A035(bu), A040, A065, 
A144, A202, B028, B030, B042, 
B077(SuZ) 

cb deg A040, A069 

a 4g A011, A080, B063, B066 

2 Fe A200 

ey B013, B016, BO96 

iF B086 

Sik Ft A128 

Bix Ft A034, A038(bu), B002 

}t Ce A014, A071, B002, B081 


Pu Xuan, NS2 

Pu Zhongzhi, NS3 
Qian Gao, NS1 
Qian Sheng, NS1 
Qian Yu, NS3 

Qin Meng, NS1 
Qin Xian, NS2 
Qiu Cai, NS1/2 
Qiu Dian, NS1/2 
Qiu Wen, NS1/2 
Qiu Yu, NS1/2 
Qiu Zhong, NS1/2 
Qu Jin, NS2 

Ren Aban, NS3/Y 
Ren Lun, NS2 

Ren Qing, NS2/3 
Ru Zhen, NS3 
Ruan Ju, NS1/2 
Ruan Sheng, NS3 
Ruan Yu, NS2 


Ruan Zhong, NS2/3 


Shan Lu, NS1 


Shangguan Ling, NS1/2 
Shangguan Qi, NS1/2 


Shao Fu, NS3 
Shao Heng, NS2 
Shao Xiang, NS2 


Shen Changzu, NS3 


Shen Duan, NS1 
Shen Dun, NS1 
Shen Gui, NS1/2 
Shen Heng, NS1 
Shen Mao, NS3/Y 


BLOCKCARVER NAME LIST 


MRT AA TAR 

aE er A001, B012, B101 

aE dehy Bt B033 

eR A202 

ga B027 

5: | B033 

oo A105 

I BE A027, A042 

ax B084, B097 

[oxi] A038 

BAX B020, B084, B097, BO98(bu) 

$78 A060, B002, B027, B097, B098 

Ae B064 

A fT B086 

4%: Ba] #E B010, B018(bu), B027 

+E tra B090 

a A070 

Ft SH B033 

Byt a B097 

Byte B003, B013, BOSO 

Bit A011, A022, A026, A033, A055, A056, 
A200, A202, B006, B013(1202 bu), B027, 
B054, B065 

Byte B022, B085 

Mt, A042 

Let B097 

Lee B097 

BBE HE BY Fe 3) AO12(bu), BO18(bu) 

ap A128, A168, B002, B027 

BP SEA ABB) A042 

ww 8 B033 

We tas A008, A065, B0O70 

Way A102, A200 

Ke A014, B097 

es A026, A036, B009 


3h A042, A044(bu) 
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BLOCKCARVER NAME LIST 


PA AS Hd AC MI TRE -B SR 

Shen Min, NS1 _ we A042 

Shen Qi, NS3 4, B033 

Shen Shao, NS1 28 A025, A200, A202, BO82 

Shen Sizhong, NS2 7 FB et A024, A027, A030, A031(bu), B018, 
B101 

Shen Xiang, NS1/2 th A022, B088 

Shen Xiu, NS1/2 Fe B088 

Shen Yan, NS1/2 AS B097 

Shen Zhang, NS1 x, a B027 

Shen Zhen, NS2 bs ES A042, A071 

Shen Zong, NS3 +s a A009, A011(bu), B033 

Shen Zu, NS3 4H A044(bu), A053, B033 

Sheng Yan, NS2 SS B067, B096(1192 bu) 

Shi Bogong, NS3/Y S41 A022 

Shi Chang, NS2 te & A019, A062, A134, B020 

Shi Chang, NS2 7G a A014, A042, A071, A167, B062, BO81 

Shi Cheng, NS1 Ay RR B042 

Shi Duan, NS1/2 ian, | A028, A122, B0O73 

Shi Fu, NS1/2 te A028 

Shi Fu, NS2/3 ea B027(bu) 

Shi Guang, NS1/2 ft 3€ A034, A163, B087 

Shi Hong, NS1 Nien A055, A107, B070 

Shi Ju, NS1 at A200 

Shi Jun, NS1/2 fhe 442 A028, B064, B098 

Shi Ming, NS1 ry: A200 

Shi Shi, NS1/2 nee. B020, B027 

Shi Xun, NS1/2 fhe ti B027, BO88 

Shi Xun, NS2 fy 7 B027(bu), B088 

Shi Yan, NS1 oS A028, A033, B030, BO77(SuZ) 

Shi Yong, NS2 S & B052, BO90 

Shi Yun, NS1/2 NEZQGE HESE) A028, A055, B026, B064 

Shi Ze, NS1/2 ne A036, B027(bu), B088 

Shi Zewen, NS1/2 ce pe A038 

Shi Zhang, NS1/2 jt BE A004, A017, A028, A130, B026, B082, 
B098 
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BLOCKCARVER NAME LIST 


PART) A 2 TR 
Shi Zu, NS3 5 48 B033 
Song Dao, NS1 ad | A080, B066 
Song Fu, NS2 Hess A042, A044(bu), B062 
Song Gong, NS1/2 He st B064 
Song Ju, NS2 oR Te A011, A012(bu), A024, A027, A030, 


A031(bu), A038, A042, A044(bu), A071, 
A167, B00S(bu), B010(bu), B015, B027, 
B030(bu), B040, B0S2, BO90 


Song Lin, NS1/2 one A044(bu), A081, B032, B034, B039, B048, 
B064, BO74 

Song Qing, NS1/2 RF B097 

Song Qiu, NS1 ote aR A007, A033, B030 

Song Tong, NS1 Fe A042, B066 

Song Wen, NS2 FEW B086 

Song Xiang, NS1 Ot BE A035, BO70 

Song Yu, NS2 RG A123, B018 

Su Ming, NS2 at 57 B096 

Sun Chun, NS1/2 Taik A034, A036, A042, A044, A045 

Sun Kai, NS1/2 Fx Pal A019 

Sun Kaiyi, NS3/Y FKP — B018(bu) 

Sun Mian, NS1 Fi A007, A014, A026, A033, A055, A200, 
B006, B065 

Sun Rixin, NS2 AM A060, A062, B015 

Sun Rong, NS1 Fg B027 

Sun Sheng, NS1 Fe A035(bu), B069 

Sun Sheng, NS1/2 RR A036, A038 

Sun Yan, NS1/2 RE A034, A038, A122 

Sun You, Y Fe7G BO72 

Sun Zhong, NS2 Fee A166, B002, B005, B010 

Tan Jian, NS2 ama B090 

Tan Yancai, NS1/2 a St B097 

Tang Bin, NS2 Rt B025, B067, B096(1192 bu) 

Tang Cai, NS2 gt B096 

Tang Li, NS1_ S iA A033, A035, BO70 


Tang Liuliang, NS1/2 MEK (SE 24, 28) BOOT 
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Tang Sanniang, NS3 
Tang Sheng, NS2 
Tang Xing, NS1/2 
Tang Yuanxu, NS1/2 
Tang Zhizhong, NS2 
Tao Chun, NS2 
Teng Qing, NS3/Y 
Tong Yu, NS2 


Tu You, NS1 

Wang Cai, NS2 
Wang Cai, NS2 
Wang Chang, NS1/2 
Wang Chen, NS2 
Wang Cheng, NS2 


Wang Chun, NS3 
Wang Chun, NS3 
Wang Daxiang, NS2/3 
Wang Dayong, NS3 
Wang Deming, NS3/Y 
Wang Ding, NS2 
Wang Duan, NS2/3 
Wang Gong, NS2 


Wang Gui, NS2/3 
Wang Gui, NS3 
Wang Gui, NS3/Y 
Wang Heng, NS2 
Wang Hengzu, NS3 
Wang Hong, NS3 
Wang Hua, NS1/2 


Wang Huan, NS2 
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BLOCKCARVER NAME LIST 


MRA AR THAR 

B= BO71, BO72 

ee B096 

}_ a B064 

} _ art: B064 

Behe B064, B096, B101 

SOE - 3 A044(bu), B098(bu) 

ie PE A014, A036(bu), A043, A044, B018(bu) 

wit A012(bu), A014, A031(bu), A038, A042, 
A044(bu), A071, B00S(bu), B0100bu), 
B066(bu), B097(bu), B101 

| 4 A008, A040, B042 

EMBRAEDA) A042 

zt A042, A044, B025, B096(1188, 1195 bu) 

Fs A041(), B020, B027, BO70, BO88 

FRMUMWAER) BO96(1205 bu) 

= Rm A036(bu), A041, A042, A167, A202, 
B026, B027(bu), B0S4 

es A039, A044, A053, B020 

= RES EH) «= A042, A053, BO33 

EXE B096(bu) 

EK B033 

= war A011(bu), A038(bu) 

Fr A041, A042, A167, B047, B048 

=m A027(bu) 

FH A011, A012(bu), A019, A042, A044, 
A167, B010, B027 

EHURABAEH) A044 

Fit B033 

Fe A036, A042, A044(bu), B018(bu) 

2 B0S1 

Fw tH B033 

Fes A127 

Pes A031, A033, A034, B026, B063, B066, 
BO099(ZB) 

Fa A019, A036, A038, A071, A167 


Wang Hui, NS1/2 
Wang Huilao, NS2/3 
Wang Jie, NS2/3 


Wang Jie, NS2/3 
Wang Jin, NS1/2 
Wang Jin, NS1/2 
Wang Jin, NS1/2 
Wang Jing, NS1/2 
Wang Jing, NS1/2 
Wang Jing, NS1/2 
Wang Ju, NS1 
Wang Liang, NS1/2 
Wang Liang, NS1/2 
Wang Liang, NS1/2 
Wang Mao, NS2 
Wang Mian, NS1 
Wang Ming, NS2 


Wang Quan, NS2 
Wang Rong, NS1/2 


Wang Shen, NS1/2 
Wang Sheng 
Wang Sheng, NS1 
Wang Sheng, NS1/2 
Wang Sheng, NS2 
Wang Shi, NS1/2 
Wang Shi, NS1/2 
Wang Shou, NS1 
Wang Shou, NS2 
Wang Tong, NS1 
Wang Wen, NS2 


BLOCKCARVER NAME LIST 
MRAARITUAR 


Ee | 
za 
= ft 


EINE 4 FIP) 
Be: 
oe 
= iff 
EK 
ER 
i # 
=e 
ERR 
EX 
TE PERE £5 F FE) 
EIN 
EH 
=A 


EE 
ER 


= 


A033, B002, B00S, B010, B064 
A038(bu), A045, B101 

A012(bu), A049, A200, B027, B033, 
B0S4 

A049(bu), A200 

A028, A122, A167, B098 

A042, B097 

A028 

A028 

A034, BO99(ZB) 

A034, B087 

A036 

A042, B098 

A036, A200 

A038 

A036, B039, B096(1202 bu) 

A200 

A031(bu), A038, A056, A166, A167, 
B004, B00S, B025, B0S1, B067, B087, 
B088, B096(1195, 1205 bu), B097 
A034, A036(bu), A044(bu), B016, B101 
A011, A036(bu), A038, A122, B018, 
B066, BO70, BO88 

A004, A028, A130, B082, B098 


Fe a ED) BO? 


EF 
=F 
TE i 
=F 
=F 
ER 
=F 
+38 
ER 


A042 

B027(bu) 

A004 

A028, B064, B098 

A004, A028, B073, B098 

A007, A033, A164, A202, B098 
A034, A038, A060, A071 

A200 

A035(bu), A039(bu), A062, A145, 
B068(bu), B069 
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Wang Wen, NS3 
Wang Xi, NS2/3_> 
Wang Xi, NS2/3 
Wang Xi, NS3 
Wang Xin, NS2 


Wang Xing, NS3/Y 
Wang Xingzong, NS3 
Wang Yan, NS1/2 
Wang Ye, NS3 

Wang Yi, NS1 

Wang Yi, NS2/3 
Wang Yin, NS1 

Wang Yong, NS1/2 
Wang Yongcong, NS1 
Wang You, NS2 
Wang Yuanheng, NS3 
Wang Yuanshou, NS2 
Wang Yun, NS1/2 
Wang Yuncheng, NS1 
Wang Zhen, NS1/2 


Wang Zhen, NS1/2 
Wang Zhen, NS2 


Wang Zhen, NS3 
Wang Zheng, NS2 


Wang Zheng, NS2/3 


Wang Zhi, NS1/2 
Wang Zhong, NS2 


Wang Zhong, NS2 
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BLOCKCARVER NAME LIST 


Pe RH Ae Ri TES 

=A A127 

ES | A012(bu), A041(bu), A042, B097 

ERA LH) 881 

£3 A009, A121 

Ex. A031(bu), B005(bu), B032, B039, 
B097(bu), B101 

Rm A038 

> m= B033 

zB A107, B042, B097, BO98 

+ i A003, B033 

Ex: | B002 

Fx B027(bu), BO71 

tA A202, B098 

Fx A029, A036, B0S8 

Fx A036, A038 

Et; A034, B018, B020 

ES 3 A184 

Ext B025, B0S1, BO96(1205 bu) 

F Fe SS F Fe FR) A028, BOOB 

F FRR A002, A038, A202, B098 

ERG EFF) A002, A007, A011, A026, A028, A031, 
A033, A036, A050, A055, A200, B002, 
B005, B006, B009, BO10, B030(bu), 
B058, B064, B065, BO70 

FR A028, A122 

FRG) A035, B025, BO27(bu), B035, B043, 
B047, B048, B071, B096(1202 bu), B098, 

Es | A053, B027, B071 

FRR EXER) A002, A004, A036, A044, BO25, B0S8, 
B070, B096, BO98 

=r A004, A006, A019, A038(bu), B027, 
B101(bu) 

Ex i A012(bu), A041 

= + A028, A036, A038, B004, BO10, 
B020(bu), B035, B098, BO99(ZB) 

F HUES FH) «= A036, A038, B020 


BLOCKCARVER NAME LIST 


PAE Hl A RT RE 
Wang Zhongming, NS3 }#$-HaR B033 
Wang Zizheng, NS1 ETE B038, B066 
Wang Zu, NS1/2 = 4 B027, BO70 
Wang Zuo, NS1 = FF B027 
Wei Qi, NS2 en A018, A024 
Wei Xiang, NS1/2 Hit B027, BO70 
Wei Zheng, NS1/2 a3 A034, B064 
Wen Li, NS1/2 > anyA A163, B064 
Weng Hu, NS2 Hit B094 
Weng Jun, NS1/2 HR B097, B098 
Weng Qi, NS3 BM B033 
Weng Tianyou, NS3/Y  #%% A206, B022 
Weng Wei, NS3 BS (2 A177 
Wu An, NS1 Re A033, A035, BO70 
Wu Bao, NS1/2 ae A028, A035, B032 
Wu Cai, NS2 gt B103 
Wu Cheng, NS2/3 FR B096(bu) 
Wu Chun, NS2 c=¥ rh A027, A042, A168, B040, B0S1, 
B062 
Wu Chun, NS2 RE A030, A031(bu), A167, BOS2, BO90 
Wu Da, NS1/2 re B064 
Wu Ding, NS1/2 2 A028 
Wu Fu, NS2/3 Rw. A010, B020(bu) 
Wu Gong, NS1/2 RH B064 
Wu Gong, NS2 SH B007, B037 
Wu Gui, NS1/2 Si A004, B098 
Wu Gui, NS1/2 es A028, A167 
Wu Hao, NS1/2 = 4 A081, B098 
Wu Hong, NS3/Y #3 B018(bu) 
Wu Jia, NS1/2 SH B097 
Wu Jin, NS2 Rw B09S 
Wu Li, NS1/2 Rw B097, B098 
Wu Liang, NS1/2 2 A007, A011, A026, A033, B048 
Wu Mao, NS2 RE A167, B013(1197 bu) 
Wu Ming, NS2 Ra A042, A167 
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Wu Pei, NS1/2 
Wu Qing, NS3 
Wu Ronger, NS2 
Wu Shan, NS2 
Wu Shao, NS1 
Wu Shao, NS1 
Wu Shen, NS1/2 
Wu Shen, NS2 
Wu Sheng, NS2 
Wu Sheng, NS2 
Wu Shirong, NS1 
Wu Wang, NS2 
Wu Wang, NS3/Y 
Wu Wen, NS3 
Wu Wenchang, NS1/2 
Wu Xiang, NS3/Y 
Wu Xie, NS1 

Wu Yan, NS2 

Wu Yan, NS3 

Wu Yi, NS3 

Wu Yi, NS3 

Wu You, NS2 

Wu You, NS2/3 
Wu Yu, NS1/2 
Wu Zheng, NS1/2 
Wu Zheng, NS2 
Wu Zhi, NS2 


Wu Zhong, NS1/2 
Wu Zhong, NS1/2 
Wu Zhong, NS2 
Wu Zong, NS1/2 
Xi Zhong, NS1/2 
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BLOCKCARVER NAME LIST 


PA Hy AS Rl THE -B SR 

Rh A012 

Sit A031(bu), B003, BO76 

> a A062, B097, B101 

Sel B013, BO16 

5 BB A035, A202, B027 

Re B027 

Se Fi A034 

& A167, B016, BO70 

Re B016 

& fe A073, A097 

Rtt A007 

Sel B090 

RE B018(bu) 

Rw B002, B003, B0SO, BO76, BO78 

RX & B097 

= th A038, B101(bu) 

Se ha (GF TE BE) B027 

Fs B014, B039 

Se # A003, A009, B033 

S18 A194 

Kk B033 

Re B018 

Seth A019, A022, A124, A167 

Ra A022, B097 

4 A081, B098(bu), B100, B103 

SER B039, B096(bu), B098 

gat A024, A027, A028, A031(bu), A042, 
A044, A062, A107, A123, A167, BOO7, 
B012, B027, B040, B0S1, B0S2, B084, 
B090, B096 

Sch A022, A042, B020, B032, B097 

bia B097 
= 4h A038(bu), B016, B020 
oe A026, A028, A036, A042, A044(bu), B032 
iE B097 


Xia Yi, NS2 


Xia Yi, NS2 

Xia Ying, NS2 

Xiang Ren, NS2 

Xiao Tingchang, NS1/2 
Xiao Xiang, NS1/2 

Xie Xing, NS1/2 
Xiong Daoqiong, NS3/Y 
Xiong Hai, NS1/2 

Xu Aishan, NS3/Y 

Xu Anshan, NS3/Y 

Xu Chengzhi, NS2 

Xu Chi, NS1 

Xu Dazhong, NS2 

Xu Ding, NS1 

Xu Gao, NS1 


Xu Gao, NS2 


Xu Gong, NS2/3 


Xu Gui, NS2 
Xu Jing, NS1 
Xu Ju, NS1 

Xu Jun, NS1 
Xu Kan, NS1/2 
Xu Kan, NS3 
Xu Kui, NS2 
Xu Li, NS1/2 
Xu Liang, NS1 


BLOCKCARVER NAME LIST 


PA RH) A HY TRE HR 

EX A011, A022, A031(bu), A167, BO0S(bu), 
B101 

ER A011, A167, B025, B096(1205 bu) 

Em B096(1192 bu) 

JAK A042, A071 

Res B097, B098 

Mit B064, B097, B098 

ip A034, BO99(ZB) 

EBS. | A038, A044(bu), A049, B018(bu), B101 

8 35 B041, B097, B098 

Ag ah 1 B027, B101 

437 1 B027, B101 

BERS. A023, B015, B018 

4038 A081 

RKP B05 

Ae Tf A007, A036 

4 ar A002, A007, A013, A026, A031, A033, 
A035, A044, A055, A056, A200, B005, 
B006, B026, B027, B054, B064, B065, 
B070 

4 A011, A014, A013, A026, A033, A036, 
A050, A055, A056, A161, A200, B006, 
B026, B0S54, B065, BO71 

Ae sit A009, A014, A030, A031(bu), A036(bu), 
A038(bu), A168, B002(bu), B005(bu), 
B012(bu), B033, B043, BO85, BO97(bu) 

rt B018 

AG £m A042 

Ao ma A007 

AG 36 A042 

AS Ai A028, A036, B054, B064 

Ae at B033 

AG pas A036(bu), A081, B047, B098(bu), B101, 

AQ st A145, B020, BO70 

Ag es A007, A036 
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Xu Liang, NS1/2 


Xu Liang, NS2 
Xu Lin, NS1/2 
Xu Lun, NS3 
Xu Mao, NS1/2 


Xu Mao, NS1/2 
Xu Ming, NS2 
Xu Qi, NS1/2 
Xu Qi, NS2 

Xu Ren, NS2/3 


Xu Rong, NS2 
Xu Shen, NS3 


Xu Sheng, NS1/2 


Xu Shi, NS2 

Xu Song, NS3 
Xu Song, NS3 
Xu Tai, NS1/2 
Xu Taizu, NS1/2 
Xu Tong, NS1/2 
Xu Wen, NS2 
Xu Wen, NS3 
Xu Xun, NS1 
Xu Ya, NS1 

Xu Yan, NS1/2 


Xu Yan, NS1/2 
Xu Yi, NS2 

Xu Yong, NS2 
Xu Yong, NS2 
Xu Yong, NS3 
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BLOCKCARVER NAME LIST 


PS EH AS Ki TRE BG HR 

4 A050, A163, A166, B002, B004, B00S, 
B010, B041, B046, B0S8, B098 

Ao pe A038, B035 

AG pk B009, B020(bu) 

4 {> A009 

AG BE A014, A026, A033, A036, B002, B00S, 
B006, B010 

Wr PE A036(bu), A041 

nacla| A027, B002, BO10 

4 tt A042, A044 

AS ht A027 

AQ 4 A030, A031(bu), A036(bu), A038, A042, 
A087, B005(bu), BO12, BO18, B032, B101 

AG RY B020, BO88 

AS (> B033 

4 A014, A026, A033, A055, A064, A107, 
A200, B006, B054(bu), B065, BO70 

‘SE B088 

4g B033 

4G HS B033 

46 B097 

eS 1H B097 

AG A081, B039, B048 

RE 3Z B018 

4 A A127 

4& Fy A042 

4S Fr A033, A035, B070 

AS ae A026, A028, A029, A036, A200, B00S, 
B010, B026, B054, B0S8, B064, BO70 

AS fF A007, A028, A035, B054, B098 

4 oR A012(bu), A042, A049(bu), BO71 

AS FR B027 (bu) 

RE bi B018 

4 He A025, A124 


Xu Yong, NS3/Y 


Xu Youshan, NS3/Y 
Xu Yuan, NS3/Y 

Xu Yue, NS1/2 

Xu Zhang, NS1 

Xu Zhen, NS1 

Xu Zheng, NS1 


Xu Zheng, NS2 
Xu Zhi, NS2 

Xu Zhong, NS1 
Xu Zhong, NS1/2 
Xu Zhong, NS2 
Xu Zong, NS1/2 


Yan Ding, NS1/2 
Yan Fa, NS1 

Yan Gang, NS1/2 
Yan Run, NS1/2 
Yan Shen, NS2 
Yan Xin, NS2 
Yan Xin, NS2 
Yan Zhi, NS1 
Yan Zhi, NS1/2 
Yan Zhong, NS1 
Yang Chang, NS2 


Yang Dechun, NS3 
Yang Deng, NS2 
Yang Jin, NS1/2 
Yang Lian, NS3/Y 
Yang Ming, NS1 
Yang Rong, NS1 


BLOCKCARVER NAME LIST 


Pes WS Hi) AS Be TRE BR 
4G Sle A022(bu), A031(bu), A038(bu), A127, 
B101(bu) 
AS AF |) A019, A038, A042, B010, B015, B101, 
4& B010, B015, BO18(bu) 
45: Fe B099(ZB) 
Ae it A050, B00S 
4o A080, A104, A202 
AD BR A014, A026, A033, A055, A200, B006, 
B030, B0S4, B065 
4 TF A011 
rs 090 
Wy st A022, A042, A128 
ee A029, A035, B098 
Age ett A033, A134, BO20 
AQ Se A013, A145, A200, B032, B039, B063, 
B066, B098 
BY A036, A145, B063, B066 
May B042 
zit fia] B097 
ies B064 
Mat B027(bu) 
ja] B090 
Mie A115 
Bx A060, A065, A128, BO70 
Moy A018, B097 
eet A049, A144, B066, B097 
1m A019, A028, A031(bu), A038(bu), 
A044(bu), A122, BO12, BO18, BO32, 
B058, B073, B098(bu), B100, B101 
1 oe ee A112 
im os B018 
+2 Ay A034, A040, A065, A128, BOSS 
es | B072 
aR A034, A145, B066 


+ oR 


A042 
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BLOCKCARVER NAME LIST 


Pa ASH A HY TRE BSR 
Yang Shen, NS1 _ +2 at BO77(NJ), B087, B104 
Yang Si, NS1 FB GR YE 2 FA) A145, B066 
Yang Tong, NS2 #2 B090 
Yang Xian, NS2 a B052, B085, BO90 
Yang Ying, NS1/2 a B087 
Yang Yu, NS1/2 +2 36 A028 
Yang Zhen, NS2 ey B096(1192 bu) 
Yang Zhong, NS1 24ch B069 
Yao Yan, NS2 He B090 
Yao Zhen, NS1 kes A011, A026, A033, A200, B026 
Ye Chunnian, NS3 Fk 18 B033 
Ye He, NS3/Y Tt * A044(bu), B018(bu) 
Ye Hua, NS1/2 it it B097 
Ye Mao, NS2 Bp] B051 
Ye Ming, NS1 fea A145, A163, B063, B066 
Ye Shi, NS1/2 e+ B064 
Ye Song, NS1/2 ft HS B032, B097, B098 
Ye Zheng, NS2/3 ft iF A167, B0S51, B067, B0O78, B096 
Yi Cheng, NS1 7, FR A040, A065, A069, A128, A144 
Ying Shichang, NS1/2 Ae tt & B097, B098 
Ying Zihua, Y WT B027 
You Bicheng, NS2/3 FV AR, B096(bu) 
You Kuan, NS2 eK BO90 
You Qian, NS3 HF a A195 
You Xi, NS2/3 SH BR A003 
You Youming, NS3 ag BA A195 
Yu An, NS2 RE B001, B007, BO011, B016, BO99(FuZ) 
Yu Cai, NS1/2 on A163, B064 
Yu Cong, NS1/2 Kt B097 
Yu Dan, NS1 re i A036 
Yu Daquan, NS2 RK B013(1197 bu), B016 
Yu Gong,NS3 KR A185 
Yu Gui, NS1/2 Se TEGE HEHE) B097, B098 
Yu Hefu, NS3 Rin B033 
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BLOCKCARVER NAME LIST 


Pa eH) A Hi) TRE +B 

Yu Hong, NS1 $e (FF FE 4% 2) A007, A026, A036, A055, A200, B006, 
B009, B065 

Yu Ji, NS1 ef A027, B0O70 

Yu Ji, NS2 KR A011, A014, A035 

Yu Jun, NS2 KE B013(1202 bu), B027(bu) 

Yu Liang, NS1/2 x B097 

Yu Min, NS2/3 Se A011, A027, A036, A043, A044, A045, 
A070, A167 

Yu Qing, NS1/2 es B054, B097 

Yu Quan, NS1/2 RE A163, B004, B0S4, B064 

Yu Ren, NS2/3 RE B096(bu) 

Yu Rong, NS1/2 XD A042 

Yu Sheng, Y fie A019, B012 

Yu Shi, NS2 + B036, B091 

Yu Shiba,NS1 REA A068 

Yu Tai, NS1/2 RK B078, B097 

Yu Tan, NS1/2 ia A028, A036, B064 

Yu Tong, NS3 Rie B033 

Yu Wen, NS1/2 AX B097, B098 

Yu Yan, NS1/2 KE B041, B097, B098 

Yu Yingzhong, NS1/2 Sy AW HG FE Ax AW) BOOT 

Yu Yong, NS2 XK A011, A026, A035, A200, B005(bu), 
B006, B010 

Yu Youshan, NS3/Y RB ih A014 

Yu Yuan, NS1/2 RI B013(1197 bu), B097 

Yu Yuan, NS3 RK B033 

Yu Zheng, NS1/2 RE A028, A107, B064 

Yu Zheng, NS2 XR A031(bu), A107, A167, B012, B020, 
B043, B100 

Yu Zhiyuan, NS2 BIB B096(1195 bu) 

Yu Zhong, NS1 Re A033, A080, B030, B098 

Yu Zhong, NS1 Xe A163 

Yu Zhong, NS1/2 ae A038, B011, B034, B064, B074, B078, 
B097, B098 

Ze Xian, NS2 33 B090 
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Zeng Tian, NS1/2 
Zhan Rang, NS3/Y 
Zhan Shirong, NS2 


Zhan Wen,NS2 
Zhan Yu,NS3 

Zhan Yuan, NS1/2 
Zhan Zhou, NS3 
Zhan Zhou, NS3 
Zhang Agou, Y 
Zhang Ao, NS2 
Zhang Ben, NS2 
Zhang Bin, NS2 
Zhang Cheng, NS2/3 


Zhang Dong, NS2 


Zhang Feng, NS1/2 
Zhang Feng, NS2 
Zhang Fu, NS3/Y 
Zhang Gong, NS2 
Zhang Gou, Y 
Zhang Gui, NS1 
Zhang Gui, NS1/2 
Zhang Gui, NS2/3 
Zhang Heng, NS2 
Zhang Jian, NS2 
Zhang Jin, NS1/2 
Zhang Kai, NS1 
Zhang Kang, NS2 
Zhang Li, NS1 
Zhang Li, NS2 
Zhang Liang, NS2 
Zhang Lin, NS3 
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BLOCKCARVER NAME LIST 


Pa FH A RIT HBR 

WP ss B097 

5 ag B018(bu) 

fx ttt AR A022, A042, A049, A060, A071, A128, 
B027 

fe 3 B032, B037 

fe = B072 

fe 7c B034, B064, N074 

fg RE AHR) «= A053 

fz \8] A010, A205, BO72 

Sf Bal ¥ty A036(bu), B012 

Sf 3 B090 

Sh B090 

Tere A019, A042 

Ff PR A011(bu), B025, B033, B0S1, BO96(bu), 
B101 

uk A031(bu), A036(bu), A038(bu), A042, 
B002(bu), B00S(bu), B012(bu), B085, 
B097(bu) 

cae A028 

he fe. B090 

Sh A012(bu), A014, A045 

Om tt B004, B096 

FR 30g (FE A 5K Ba] 3}) BOIS 

SRIF A033, A035 

a = A036(bu), A200, B024 

Sh B096(bu) 

an ae A042, A044(bu), B018 

ae RE A012(bu), A019 

at | A014, A028, B058, BO77(SuZ), B098 

mt A011, A033, B006, B026, B0S4 

SE TURE ASK 5c) «A004 

| iBYA B027 

5% 32 A090 

Sf BS. A025, A062 

MES A127 


Zhang Min, NS1 


Zhang Ming, NS2 


Zhang Qing, NS1/2 
Zhang Quan, NS2 
Zhang Rong, NS2 
Zhang Rong, NS2/3 


Zhang San, NS2 
Zhang Sheng, NS1 
Zhang Shirong, NS1 


Zhang Shizhong, NS2 


Zhang Shou, NS1 
Zhang Tong, NS1 
Zhang Wen, NS2/3 
Zhang Wen, NS3/Y 
Zhang Xin, NS3 
Zhang Xue, NS1/2 
Zhang Yan, NS1/2 


Zhang Yanzhong, NS2 


Zhang Yong, NS3 
Zhang You, NS1/2 
Zhang Yu, NS1/2 


Zhang Yuan, NS2 
Zhang Yuanyu, NS3 
Zhang Zhen, NS2 
Zhang Zhen, NS3 
Zhang Zhi, NS2 
Zhang Zhong, NS2 


Zhang Zhong, NS2 
Zhang Zong, NS1/2 


BLOCKCARVER NAME LIST 


Po WF AS Mi TRE BR 

Max A034, A036(bu), A038, A163, B087, 
B104 

am BF A019, A030, A031(bu), A049, A081, 
A145(bu), B005(bu), B020, B028, 
B030(bu), B032, B044, B066(bu), B094, 
B097(bu), B101 

aa A014, B098 

IE $2 B096(1202 bu) 

ne B027, B088 

am, Ky A024, A027, A042, A044(bu), A167, 
B022, B033, BO90 

st = A036(bu), A042, A049 

oR FSR HE FP) A022, A036, A042, A049 

OR ttt Fe A007 

SE tH ERGGF E22) B052, B060, BO90 

nz B027 

a A040, A065, A144, B027(bu), B042 

| 4 A037, B011(1182 bu), B090 

mx A036(bu), BO18(bu), B101 

mix A127 

a a, A122, B098 

| ey B027, B088 

Om, je tt B052, B060, BO90 

mi B033 

3m chy A025, A028, A104, BO77(SuZ), BO98 

| ks A002, A036, A045, A060, A062, B020, 
B027, B097, B098 

3h Fc A004, A167 

38 ser A003, A009 

| EY A033, A063, B020, B030, BO71 
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| aiek A019, A036(bu), A041, A042, A045, 
A071 

mH A001, A031(bu), A167, B020, B027(bu) 

| a A034, A038, B096 
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Zhang Zong, NS2 
Zhao Duo, NS2 — 
Zhao Qin, NS2 
Zhao Shi, NS1 

Zhao Tong, NS2 
Zhao Xiu, NS2/3 
Zhao Yuchun, NS3/Y 
Zhao Ze, NS2 

Zhao Zhong, NS2 
Zhao Zong, NS1 
Zheng Cai, NS1 
Zheng Cai, NS2 
Zheng Chun, NS1/2 


Zheng Gong, NS2 
Zheng Li, NS2/3 
Zheng Lin, NS1/2 
Zheng Min, NS1 
Zheng Quan, NS2/3 
Zheng Run, Y 
Zheng Xin, NS2/3 
Zheng Xun, NS1/2 
Zheng Ye, NS3/Y 
Zheng Yi, NS1 
Zhong Weiyi, NS3 
Zhong Xiusheng, NS3 
Zhong Yao, NS1/2 
Zhong Yuan, NS1 
Zhou Bi, NS1 
Zhou Fu, NS1 
Zhou Hao, NS1 
Zhou Lao, NS2 
Zhou Ming, NS2/3 
Zhou Mu, NS2 
Zhou Pan, NS2 
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PR Hl A Ri THAR 

mx Boss 

7a 98 B090 

$M SY B090 

i WP A200 

Bhs) A005, A029, B012, B0S8, B086, B100 

$i ie A038, B027 

$1 3 Be A038, BO15 

ip B090 

oi cht A024, A027, B040, B0S2, BO90 

ty =r A033, A164, B054, BO70 

MEAT A025 

EBA B016 

MBE A012, A019, A042, A044(bu), B066, 
B095, B097 

MEF A167 

MB 37 B022 

MB B064 

ME & B063, B066 

MB B022 

Pea BO12 

ME 1M B022 

MBIA) BO77(NJ), BO87, B104 

WB At A022, B010, B015, B022, B027, B101 

WB 2S B042 

sei — A179 

ou H+ B033 

mk B097 

suis A080 

raps B027 

hah B027, BO70 

fim] 3a A200 

ee A029 

Par A022, A036, A042, A044(bu) 

fj AR B090 

fm aS B090 


Zhou Qing, NS1/2 
Zhou Quan, NS2 
Zhou Shichang, NS3 
Zhou Song, NS3 
Zhou Song, NS3 
Zhou Wen, NS2 
Zhou Xiang, NS1 
Zhou Yan, NS1 
Zhou Yan, NS2 


Zhou Yan, NS2 
Zhou Yi, NS2 
Zhou Yong,NS1 
Zhou Zhi, NS1 
Zhu Chu, NS1 
Zhu Chun, NS2 
Zhu Guang, NS2 
Zhu Ji, NS1 

Zhu ji, NS1/2 
Zhu Jing, NS1 
Zhu Li, NS1 

Zhu Liang, NS1 
Zhu Liang, NS1/2 
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Zhu Rong, NS3 
Zhu Tan, NS2 
Zhu Wan, NS2 
Zhu Xiang, NS1 
Zhu Yan, NS1 
Zhu Yin, NS1/2 
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Zhu Yong, NS2 
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Zhu Yun, NS1 

Zhu Zi, NS1 
Zhuang Wen, NS1/2 
Zhuo You, NS1/2 
Zong Ning, NS1/2 
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